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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Madame Adelina Patti. 
Mdme Scalchi. 


\HIS EVENING (Saturpay), July 4 (only time), 
“MARTHA.” Lionello, M, Engel; Plunkett, Signor Cherubini; Tristano, 
Signor Caracciolo; Nancy, Mdme Ichi; and Martha, Mdme Adelina Patti 
(her only appearance in‘ this character). Director of the Music and Conductor 


—Signor ARDITI. 
Mdme Adelina Patti. 
Turspay next, July 7 (only time), ‘‘ FAUST.” Siebel, Mdme Scalchi; and 
Margherita, Mdme Adelina Patti (her only appearance in this character), 
Box Office open from ten till five daily. Commence at 8.30. 


) R JOHN THOMAS (Harpist to Her Majesty the Queen) 
begs to announce that his GRAND HARP CONCERT will take place at 
Sr James’s HALL, on SATURDAY Morning, July 4, at Three o'clock. Pro. 
ramme: Band of Harps, ‘‘ Marche Solennelle” (Gounod), arranged by John 
homas ; Trio, prelude by Mendelssohn (arranged for violin, harp, and organ by 
John Thomas)—violin, Mdme Thérése Castellan; harp, Mr John Thomas ; organ, 
Mr Edwin Bending ; song. ‘Ave Maria” (Schubert), Mr Herbert Reeves; Solo 
Harp, ‘ Sérénade” (Parish Alvars) (first time), Mr John Thomas; new ‘Song, 
“Bleep, my darling” (Lullaby) (John Thomas) (first time), Miss Hope Glenn ; 
Band of Harps, ‘‘ Norma Duet” (John Thomas); Aria, ‘‘Soave immagine” 
Mercadante), Miss Gertrude Griswold; Duet, two harps, “Lucia” (John 
homas), Mr T. H. Wright and the composer ; Song, ‘‘ Robert, toi que j’aime” 
Meyerbeer), Mdme Rose Hersee; Solo harp (@) Study in G@ flat (No. 6), (6) 
‘antasia, “ La Méditation” (John Thomas), performed by the composer; Band 
of Harps, “‘ Prayer from Mosé in Egitto” (arranged by John Thomas); Welsh 
Songs (John Thomas’s Collection): (a) ‘‘Cwynfan Prydain” (‘* Britain’s 
Lament”), (+) “ Gogerddan ” (‘In yonder tower”), Mdme Edith Wynne; (a) 
“ Ymadawlad y Brenin” (‘* Departure of the King ”), (6) “ Pe cawn i hon” (‘I 
know a maiden”), Mr Lucas Williams; (a) “ Y Fwyalchen” (“The Blackbird ’’) 
(6) *‘ Eés Lais” (“ Voice of the Nightingale ”’), Miss Mary Davies; ‘‘ Y Ferch o’r 
Scer” (‘‘The Maid of Sker”), Mr Dyved Lewis. Band of Harps, ‘Scenes of 
Childhood” (John Thomas), on Welsh Melodies. Band of Harps— Misses 
Adelaide Arnold, Lucretia Arnold, Ida Audain, Edith Brand, Florence Chaplin, 
Fanny Davies, Margaret Hingston, Frances Howell, Annie Jones, Lucy 
Leach, Viola Trust, Mrs Finer, and Mr T. H. Wright. Conductor—Mr Joun 
Tuomas. Sofa Stalls, 2ls,; Reserved Seats, 10s, 6d. ; alcony, 5s.; Area, 2s, 6d. ; 
Gallery, 1s.; to be obtained of the principal Musicsellers and Librarians; at 
eg A Ticket Office, St James's Hall; and of Mr JoHn THoMAs, 53, Welbeck 
reet, W. 


ERR 8. LEHMEYER has the honour to announce that his 
ANNUAL CONCERT will take place on MonpAy Morning, July 6, 1885, 
at CoLLaRD & COLLARD'’s CoNCERT AND PIANOFORTE Rooms (by kind per- 
mission of Messrs Collard & Collard), 16, Grosvenor Street, Grosvenor Square, 
W,, at Three o'clock, kindly assisted by the following eminent Artists : 
Vocalists—Miss Agnes Liddell, Mr Henry Walsham, Signor Ria, and Mr Clifford 
Hallé, Instrumentalists: Violin—M. Buziau ; Viola—Herr Konigsberg ; Violon- 
cello—Herr Koopman ; Pianoforte—Herr Lehmeyer and his Pupils, the Misses 
Reece and Mdlle Angelina, Le Marquis de Leuville will Recite. Conductor— 
Signor Romili. A Selection of- Classical Pianoforte Music will be given by the 
Concert-giver and ‘his pianoforte Pupils. Stalls, 10s, 6d., or Three for a Guinea; 
to be had at Messrs Stanley Lucas, Weber & Cv,, Musicsellers, New Bond Street, 
W.; and of Herr Lehmeyer, 77, Charlotte Street, Portland Place, W.—Full par- 
ticulars will -be duly announced. 


23, RUTLAND GATE, 8.W. 
(By kind permission of Lord and Lady EGERTON, of Tatton.) 


1c 
Mss EMMA BARKER has the honour to announce that 
= her MATINEE MUSIOALE will take place at the above address, on 
3 ONDAY , July 6, 1885, at Three o'clock. Vocalists—Mdme de Fonblanque, Miss 
Sinn Barker, Miss Eleanor Rees, and Miss Alice Fairman ; Mr Bernard Lane, 
an de Lara, Mr Ernest Birch, Mr Gilbert Campbell, Mr Egbert Roberts. 
fo .? ianoforte—Mdme Pinart and Signor Tito Mattei. Violin—Mdlle Marianne 
Reei er (violinist from Vienna), Mrs Bernard Beere has kindly promised to 
H ite (by permission of Mr and Mrs Bancroft). Conductors—Mr Kuhe and 
“nL 0. Tickets, Half-a-Guinea, —— had of Miss EMMA BARKER, 
con wrence Road, North Kensington; Messrs Cramer & Co., 201, Regent 
i 3 Messrs Hutchings & Romer, 9, Conduit Street; and Messrs Stanley 
ucas, Weber & Oo., 84, New Bond Street, W. 


REMOVAL. 
R VAL NICHOLSON begs to announce his Removat 


to 32, BARTHOLOMEW VILLAS, N.W.,and requests that all Communications 
ting Engagemente f , N.W., mmunication 
pes es to hin there. ‘or himself alone, or for his STRING SEPTET, may be 























FOR BARITONE, IN D MINOR. PRICE 2s, NET. 
CHARLES SALAMAN’S NEW BALLAD, 


MY SWEETHEART. 


The Words by D. C. HASBROUK (“Century Magazine.”, 


She is neither short nor tall, 

Rither what I think you'd call 
Just the size ; 

And her hands and feet are—well, 

I'll say ditto, and not tell | 
Any lies. | 

Though her eyes are soft and blue, 

They have not the brilliant hue 


Not so very small her nose is ; 

Neither are her cheeks like roses, 
Red and white ; 

And my muse does not embolden 

Me to call her brown hair golden, 
Though I might. 


Just a village maiden she— 


| 
| Many ladies that you see 
| Rank above her; 


Of the sky ; 
Yet when in their depths I look, Men have seldom called her pretty ; 
Like a picture in a book, | Ihave never thought her witty; 


There am I. But I love her. 


Sung by Messrs Lestiz Crotty, Frep. Lestiz, Branpon THOMAS, &c., &c. 

“«* My Sweetheart’ is a naive and sweet love-ditty, full of originality,”"—Graphic. 

* Again that sempivernal musical veteran, Charles Salaman, has given to the 
world a song as fresh and bright as any of his earlier compositions,”— Theatre 
(Beatty Kingston). 

“‘T cannot write too highly of this exceptionally charming song.”—Pictorial 
(Lindsay Sloper). 

“Mr Salaman has been long known as one of the most refined and poetical 
writers for the voice in this country, and we have here ample proof that his 
powers are ripening with his years.”— Musical Times. 

London : STANLEY Lucas, WEBER & Oo., 84, New Bond Street, W. 


DLLE VICTORIA DE BUNSEN has the honour to 
announce that her ANNUAL GRAND MORNING CONCERT will take 
place at 33, EARL’s CouRT SQUARE, South Kensington, 8.W. (by kind permission 
of Admiral and Mrs Fenwick), on MONDAY, July 6, 1885, to commence at 3.30 
o'clock. Tickets, One Guinea each; Family Ticket, to admit Three, Two Guineas, 
to be had of Mdlle Vicrorta DE BuNSEN, 41, George Street, Portman Square,W. 


RAULEIN ROSA STURMFELS has the honour to 
announce to her Friends and Patrons that her FIRST MATINEE MOSI- 
CALE will take place at CortaRD & CoLLARD’s CONCERT AND PIANOFORTE 
Rooms (by kind permission of Messrs Collard & Collard), 16, Grosvenor Street, 
Grosvenor Square, W., on Frrpay, July 10, 1885, at Three o'clock. She will be 
assisted by the following eminent Artists: Vocalists—Miss Agnes Liddell and 
Mr Woltemar Huhn. Instrumentalists—Violin—Miss Huhn and Mr 
Huhn; Piano—Fraulein Rosa Sturmfels and Mr Bruno Huhn, At the Piano- 
forte—Mr 8. Lehmeyer. Tickets, 10s. 6d. each ; to be had of Messrs Stanley Lucas, 
Weber & Co., New Bond Street; Messrs Chappell & Co., 50, New Bond Street; 
and of Fraulein Sturmfels, Londonderry House, Park Lane. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Be! ips and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
and Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Paxk, Royal 
Oak, W. 














ITALIAN VIOLINS. 


Me GOFFRIE has with him at the Cuarre Cross Horer— 
Room No. 244—~a Valuable COLLECTION OF VIOLINS (including 
STRADIVARIUS, GUARNERI, &c.) FOR SALE, and TOURTE BOWS, very fine 
quality of tone; some very suitable for Young Lady Violinists. Can be seen and 
tried at any time. They are all in PERFECT ORDER. 
‘ALICE, WHERE ART THOU?” 
R VICTOR ROMILLY will sing Ascusr’s 
Romance, ‘“‘ ALICE, WHERE ART THOU,” at Reading, July 11; and 
Bayswater, July 20. 
“TIS ALL THAT I CAN SAY.” ‘ 
R VICTOR ROMILLY will sing Horz Tempte’s admired 
Song, “TIS ALL THAT I OAN SAY,” at Reading, July 11; Shepherd’s 
Bush, July 16; and Bayswater, July 20, 
; ° i MED) ” é 
ISS ELIZABETH HAMLIN (of Boston, U.S.A.), will 
sing RANDEGGER’s Grand Scena, “MEDEA” (Malle Tietjens’ famous 
scena), at Princes Hall, on Wednesday evening, July 8. 
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RINLEY RICHARDS, Deceased.—Pursuant to an Act of 
Parliament 22nd and 23rd Victoria, cap. 35, intituled ‘An Act to further 
amend the law of property and to relieve trustees,” Notice is Hereby Given, 
that all creditors and other persons having ik debts, claims, or demands, upon 
or against the ESTATE of BRINLEY RICHARDS, late cf No. 25, 8t Mary 
Abbott’s Terrace, Kensington, in the county of Middlesx, deceased (who died on 
the Ist day of May, 1885, and whose will was proved in the Principal Registry of 
the Probate Division of the High Court of Justice, on the 10th day of June, 1885, 
by Harriet Richards and Henry Brinley Richards, two of the executors in the 
said will named), are hereby required to send in the particulars of their debts, 
claims, or demands to us, the undersigned, the solicitors to the said executors, 
on or before the 31st day of July next, after the expiration of which time the 
said executors will proceed to distribute the assets of the said deceased among the 
parties entitled thereto, having regard only to the debts, claims, and demands of 
which the said executors shall then have had notice, and that the said executors 
will not be liable for the assets, or any part thereof, so distributed to any person 
of whose debt, claim, or demand they shall not have had such notice aforesaid. 
Dated this 20th day of June, 1885, 
J.T. and @. F. MARSHALL, 26, Theobald’s Road, Gray’s Inn, Middlesex, 
Solicitors for the said Executors, 


SUNG BY MADAME ADELINA PATTI. 
ARDITI’S NEW VALSE SONG 


“LINCANTATRICE.” 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





From the ‘Daily Telegraph.” 
‘In the Lesson Scene of 71 Barbiere, the great artist brought forward a waltz 
air, ‘L’Incantatrice,’ by Signor Arditi. This melodious and engaging piece 
derived every advantage from Mdme Patti’s brilliant singing, and was unani- 


mously encored.” 
From the “Daily News.” 

“The Lesson Scene included a new vaise aria, ‘ L’'Incantatrice,’ composed by 
Signor Arditi. The piece, while preserving the dance rhythm, also offers abun- 
dant opportunity for the display of those executive powers which Mdme Patti 
possesses in such rare perfection. Her admirable rendering of it elicited pro- 
longed and enthusiastic applause that necessitated its repetition.” 

From the ‘‘ Globe.” 

‘In the Lesson Scene Mdme Patti introduced an elegant vocal waltz, ‘ L’Incan- 

tatrice’ (‘The Enchantress’), which was unanimously encored.” 
From the “ Observer.” 

“In the Lesson Scene Mdme Patti introduced a melodious waltz, ‘ L’Incanta- 
trice,’ composed for her by Signor Arditi. This was followed by applause so 
perseveringly prolonged that a repetition of the waltz became unavoidable,” 

From the “Suuday Times.” 

“In the Lesson Scene Mdme Patti sang in brilliant style Arditi’s valse, 

‘ L’Incantatrice,’ which had to be repeated.” 


FIRST THREE GRADES NOW READY. 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS. 
BY 
RIDLEY PRENTICE. 


CoNTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A StuDY OF MusicaAL FoRM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—“ A useful book for earnest teachers.” 

Musical Review.—‘‘ Mr Ridley Prentice has newly developed an important 
though much neglected branch of the teacher's duties.” 

Monthly Musical Record.—*No more valuable work of the kind is in 
existence,” 

W. SWAN SONNENSCHEIN & CO., Paternoster Row; 
And all Book and Music Sellers. 


CHARLES LANE HUTCHINGS, 


OF 

BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 

PEBEsr GIVES PUBLIC NOTICE that the late firm of 


Hurcaines & Romer having been dissolved on the 30th April, 1884, he has 
no connection with any person or persons trading under the name of the late firm. 
Mr HUTCHINGS acquired by purchase at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them to the 
Trade and Public generally. The copyrights purchased include, amongst others, 
on ho amd Mac eet Gee OSE OF CASTILLE, &c., &c., and a 

eat many of Signor T ATTEI'S Popular Com 
may be had on application. ‘ aster cpseeete sm 
HU TCL THE ADDRESS— 
INGS & CO. 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 











BBR 


ROYAL YORK HOTEL 


(For Families and Gentlemen), 
PARADE, MARGATE. 


LonG-ESTABLISHED, RENOWNED, ESTEEMED. Now ENLARGED AND IMPROVED, 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
and Moderate Charges. 
TABLE D’HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprietor. 


MESSRS HUTOHINGS & ROMER 


BES to announce to the Music Trade and the Public 
that they now publish NEW and OHEAP EDITIONS of the following 
important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RIDLEY HAVERGAL, hitherto published at 5s. net, cloth, will now be issued 
in strong paper covers at 2s. 6d. net, and in cloth, 4s. net. 

THE ORGANISTES CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number containing 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 
4s, net. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, is reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING is reduced from 10s, 6d. to 5s. Half-price 
to the public. 

CHORUSES FOR TREBLE VOICES. 


WITH ACCOMPANIMENTS FOR THE PIANOFORTE, 





No.1. STEERSMAN, STEER OUR BARK (“Flying Dutchman” ... Wagner 

2. THE WINDS NOW ARE HUSHED Do. - Wagner 

3. SPINNING CHORUS a one sth. oe -.. Wagner 

4. BINGING LIKETH ME _.... a om oon +» Bir G@, Macfarren 

5. PARTING fae pm aa ase eco ese .. Bir @. Macfarren 

6. THE MERMAIDS...  , vee nee «» Sir @. Macfarren 
(See List, 7 to 40.) 


CANTATAS FOR TREBLE VOICES. 


Com; s. d. 
A SUMMER NIGHT ... ... Aguilar i es SS 
ALL HALLOW EVE ..... pe ais ine Bennett Gilbert .. ,, 2 0 
BRIDE OF BURLEIGH Ame ee lk i Se oe” 
CRYSTAL SLIPPER .. .. «.  ... od. L. Roeckel ae a 
ELFIN KNIGHT... ae on ee sik I Gibsone ... , 3 0 
FALL OF THE LEAF .»  Odoardo Barri a. eo 
HARVEST QUEEN san aa on ons A. G. Fowles ae ae 
KNIGHT OF PALESTINE ..... ove on C. M. Weber a > Tee 
MAGIO WELL _.... ie ae ove ree Franz Abt ... ee ee 2) 
MAGIC FLOWER ose oon ons hie F. F, Rogers -— -« 2 
MAY TIDE as se oe ae ae Mazzoni_... OE ae 
MOUNTAIN MAIDENS ie asa pi F. Romer ... hes gh a 
ORPHEUS AND EURYDICE om om Offenbach ... a ae 
PAGE (THE) eee eee nn. a aap M. W. Balfe a we =e 
SEA MAIDENS ... ose pa J. L. Roeckel am sm: 2 
WESTWARD HO! 2cy gees, . ses. kee) ant ie oe 

Libretto to above, net, 6d. 
CANTATAS FOR MIXED VOICES. 
SOMM GIGPIN on tee ave Sa ..  ™, Anderton... ., net 3 6 
MAZEPPA ... on ons nee es coe M. W. Balfe aw’ a 6 0 
PARADISE AND THE PERI on ove J. F. Barnett oo pp 6 0 
STORY OF A FAITHFUL SOUL Mdme Suinton-Dolby ,, 4 0 
Also the following popular Compositions of IGNACE GIBSONE: 

CAPRICE A LA TARANTELLE _.... he wb sé - tie ~ & 9 
ORATOR sik ita eee elk wh ee ae we BO 
ENCHANTED PIANO ... ows oe. eee aed om, bed dae ww 40 
EVENING SONG ch. eh Coa SiG R Eble: Ger cee @ 
GOLDEN WINGS eos hea op oes ome eve ove fos - 3 0 
AS YESTERDAY I WAS SPINNING... Song... « «. os 40 
SWEET WEE BIRD .... pe eee ca Do, ... o08 eee «- 3 0 
A MESSAGE FROM MY LADY ..... aad Do. 0 


Also, in the Press, Two New Pianoforte Pieces by IGNACE GIBSONE 
THE MONK (a Legend) and A NURSERY TALE. 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 


CHUBERT SOCIETY. Founder and Director—Herr 
SCHUBERTH. Nineteenth Season, 1885. The date of the 287th SOIREE 
MUSICALE will be forwarded to Members. Ladies and Gentlemen desirous 


of joining may have Prospectus on application to 
244, Regent Street. H. @. HOPPER, Hon. Sec. 


N UFERIOR BOARD and RESIDENCE in strictly Private 


House, with every home comfort and reppgment Good Ouisine. Qnly 
one received. References, By Letter—“ A. B.,” care of Duncan Davison & Oo., 
244, Regent Street, W, 
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THE BANDBOX. 
(Continued from page 380. ) 

(On Monday, the 12th of November, the celebrated actress, Mrs 
Glover, commenced a farewell engagement, during which she 
appeared in a round of her favourite characters, such as “ Mrs 
Heidelberg,” “ Mrs Malaprop,” “ Mrs Candour,” “Mrs Hardcastle,” 
“Qld Lady Lambert,” “The Widow Warren,” and ‘“ Miss Lucretia 
MacTabb.” Her engagement extended till Christmas. On 
Tuesday, the 11th of December, a touching little drama in one 
act, Kiny René’s Daughter—taken by Theodore Martin, from the 
Danish of Henrik Hern—was brought out. Mrs Stirling’s acting 
as the blind girl, “ Iolanthe,” was extremely pathetic, and created, 
indeed, a powerful impression. Boxing-night was celebrated by 
the production of a new and pointedly-written mythological 
extravaganza, from the pen of Tom Taylor, in which the Leigh 
Murrays, Henry and William Farren, Miss Rebecca Isaacs, and 
even Mrs Stirling did not disdain to appear. The title of this 
novelty was Diogenes and his Lantern; or, The Hue and Cry after 

’ Honesty. Its reception was immense, 

Mrs Glover had contracted an engagement with the lessee of 
Drury Lane, but, owing to some misunderstanding, cancelled it, 
and returned to her former quarters on Monday, the 7th of 
January, 1850, as “ Mrs Temperance ”—her original character—in 
Charles Dance’s comedy, The Country Squire. Rather later in the 
same month we find her playing the ‘‘ Widow Green” in The Love 
Chase, to the “Neighbour Constance” of Mrs Stirling. On 
Monday, the 4th of February, Zhe Miser, of Fielding, was revived 
with old Farren as “ Lovegold,” and on the same night a new 
farce, The Unprotected Female, by Stirling Coyne, caused no little 
merriment. Mrs Glover next played “Miss Flashington” in 
Howard Payne’s Woman’s Revenye, and “ Mrs Oakley ”—for which 
her years rendered her less suited—in Colman’s comedy, 7'he 
Jealous Wife. On Monday, the 4th of March, this transcendent 
and time-honoured actress created her last original part— Mrs 
Primrose” * in Tom Taylor's dramatic edition of The Vicar of 
Wakefield, to the “ Dr Primrose” of Farren, and the “ Olivia”— 
an admirable performance—of Mrs Stirling. A new farce, Poor 
Cousin Walter—Mr Palgrave Simpson's maiden effort in theatrical 
literature—was given with unqualified success on Monday, the 
8th of April. Easter was unmarked by any novelty, but at 
Whitsuntide “a morality,” The Philosopher's Stone, by Tom Taylor, 
made a very decided hit. On Saturday, the 8th of June, Mrs 
Glover + bade farewell to the public, in perhaps the greatest of her 
many great assumptions—“ Mrs Malaprop,” in Zhe Rivals, Ter 
retirement necessitated the production of novelties, amongst which 
were Passion and Principle, an adaptation, by Morris Barnett, of 
Schiller’s Kabal und Liebe, and a clever burlesque, Alcestis ; or, 
The Strong Minded Woman, by Mr Talfourd—son of the author 
of Ion. A two-act tale of gipsy life, The Daughter of the Stars, 
by Shirley Brooks, with Mrs Stirling as “ Miriam,” was given at 
the beginning of August with well-merited success, and Miss 
Louisa Howard joined the company in this month, appearing as 

Charles the Second of Spain” in Planché’s Faint Heart never 
won Fair Lady, 

Mr Farren’s admirable and justly popular management came to 
a termination on Saturday, the 31st of August, when he 
removed with his company to the lately-rebuilt Olympic. 

Mr Farren was immediately followed by Mr George Bolton— 
whom he had replaced in Wych Street. Mr Bolton’s scheme 
embraced very low prices of admission, and a rather weak 
pa ye the best members of which were Mr James Johnstone, 
= Attwood, Mr H. J. Turner, Miss Manners, Miss Murray, and 
ae Griffiths. There was also a corps de ballet, directed by Mr 
is se and led by Flexmore and Miss Kate Kirby. Sir John 

anburgh’s comedy, The Relapse, was revived with much care, and 
a new melodrama, by Mr F. G. Talfourd, Alvarez ; or, The Heart 


waa years later we find Mrs Stirling playing “ Mrs Primrose,” in the 
Mari lisen to the ‘*Olivia” of another lovely and gifted actress, Miss 
+m -itton—at the Imperial Theatre in the spring of 1878, 

Jidaioy, et gifted woman, born at Newry, in Ireland, on the 8th of 
school of acting emphatically one of the last and best exponents of the old 
at Drury la ~ appeared once more in public, on the occasion of her benefit 
ae oa heatre on Friday, the 12th of July, in the same year, when, 
through th y recent and severe illness, she managed with difficulty to get 

igh the same part—‘* Mrs Malaprop.” On the following Tuesday she 


expired, in th i : 
har leis was alike ieepandine” of her age. To the stage, and to her children, 











Wreck, was then brought out. This was a very well written 
piece, and contained many striking situations. Mr Johnstone 
realized the author’s conception well, and the whole was quite a 
success. An amateur, Mr Butler Wentworth, was next produced 
in Othello, and an adaptation, by the veteran, Almar, of Dickens’ 
David Copperfield, with the title Born with a Caul—in which 
Attwood very skilfully doubled the parts of Uriah Heap and Miss 
Moucher—seemed to promise permanency to the new manage- 
ment. It lasted, however, only about three months, and the 
theatre was definitely closed in November. 

After remaining shut up for some months the Strand found a 
tenant in Mr W. R. Copeland, of Liverpool, who opened it on 
Monday, the 28th of April, 1851, with the additional appellation 
of “ Punch’s Playhouse.” Mr Copeland’s idea was to make the 
little house a vehicle for the introduction of light satirical pieces, 
by the best dramatic authors, and having titles more or less con- 
nected with the vast temporary building in Hyde Paik, and other 
topical events connected with the Great Exhibition year. The 
names of Mr John Reeve, Mr Attwood, Mr Tilbury and Miss 
Marshall, were included in a company otherwise drafted from the 
provinces, but selected with care, and equal for the proper 
carrying out of the experiment. The features of the opening 
night were a two-act comedy, Living in Glass Houses, by Mr 
Courtney, and “a burlesque Scandinavian sketch,” The Exposition, 
by Mr Shirley Brooks. These were quite successful, and were 
followed in rapid succession by a variety of pieces too numerous to 
particularize. We may notice amongst others, however, a farce, 
Taking the Census; an adaptation from the French, Kensington 
Gardens, by Robert Brough, which served to introduce Mrs 
Seymour here; Zhe Poor Relation, a comic drama in two acts, by 
Augustus Mayhew and Sutherland Edwards; and during the 
latter part of June, The Village Nightingale, a burletta by Mr 
H. T. Craven, in which the author and his wife—better known as 
Miss Eliza Nelson—appeared. A farce, Dearest Anna Maria, by 
Mr Hatch, and a very smartly-written burlesque, Godiva, by Mr 
F. G. Talfourd and Mr Hale, were the next novelties early in 
July, to which may be added The Shot Tower, by Mr Angus 
Reach. The Hopeless Passion, a piece of rather higher calibre, by 
Mr J. Maddison Morton, was received with much favour in the 
middle of September, as was also A Figure of Fun; or, The 
Bloomer Costume, being a skit, by Mr Edward Stirling, on a then 
prevailing American craze. Mr Belton, of the Princess’s Theatre, 
temporarily joined the company in October, playing Clermont in 
Gilbert a kett’s little drama, The Artist’s Wife. A faree, 
Circumstantial Evidence, by Morris Barnett, and a burlesque, 
Peleus and Thetis, by the authors of Godiva, followed in the same 
month, and early in November “a squib for the day,” entitled 
The Fifth of November, by Messrs A. Mayhew and 8S. Edwards, was 
produced. Miss Charlotte Saunders and Mr James Rogers were 
also engaged at this time. On Boxing-night, a new comedy 
taken from the French by Robert Brough, The Twelve Labours of 
Hercules was given, in which Mr Walter Lacy played the 
“‘ Chevalier de Marillac,” and Mr T. W. Robertson—later so cele- 
brated as a dramatic author—made his first appearance as the 
“ Abbé de Gondi.” A new burlesque, Zhe Willow Pattern Plate, 
by Messrs Talfourd and Hale, was also given with success on the 
same night. (To be continued.) 








Cart Rosa Company.—Mr Carl Rosa has partly re-organized his 
company for the autumn tour commencing early in August. Among 
the more familiar names will be missed those of Mr Ludwig, Mr 
Ben Davies, Mr Snazelle, and Miss Clara Perry, but Mdme arie 
Roze will sing twice a week, and Mr Maas will assist at special 
representations. Mdme Gaylord, Mr Packard, and the American 
contralto, Miss Dickeson, will be added to the company, which will 
also include Mdme Burns, Mr McGuckin, and Mr Crotty. 


Royat AcapEemy or Music.—The competition for the Sterndale 
Bennett prize took place on Monday. The examiners were Messra 
E. Aguilar, Francesco Berger, and G. A. Osborne (chairman). There 
were twenty-eight candidates, and the prize was awarded to Jane 
Taylor. The competition for the Heathcote Long prize was also 
held. The examiners were Messrs E. Aguilar, G. A. Osborne, and 
C. Stephens (chairman). There were twenty-three candidates, and 
the prize was awarded to F. James Gostelow.—The competition for the 
Parepa-Rosa gold medal took place on Thursday. The examiners were 
Messrs Li Calsi, Henry Guy, and the paws. (chairman). There were 
three candidates, and the medal was awarded to William Nicholl. 
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THE HANDEL FESTIVAL. 
Tuesday, June 23. 


It is interesting to observe that, from the time when Handel was 
in the fulness of power down to the present, distaste for his music 
or apprehensions of its decline have made themselves evident. 
Pope’s lines in the fourth book of the Dunciad are well known, as 
also that the author puts them into the mouth of the genius of 
Italian opera, who, alarmed at the advent of oratorio, thus invokes 
Dulness : 

Strong in new arms, lo! giant Handel stands, 

Like bold Briareus with a hundred hands ; 

To stir, to rouse, to shake the soul he comes, 

And Jove's own thunders follow Mars’ drums, 

Arrest him, empress, or you sleep no more; 

She heard—and drove him to the Hibernian shore, 
It was to Ireland that the master took the great work performed 
yesterday at the Crystal Palace with such wonderful effect. 
He had no heart, if any means, for bringing it out in London, and, 
as says the anonymous writer of Memoirs of the Life of George 
Frederick Handel, published in 1760—only one year after his death-— 
“he hoped to find that favour and encouragement in a distant 
capital which London seemed to refuse him. For even his Messiah 
had met with a cold reception. Either the sense of musical excel- 
lence was become so weak, or the power of prejudice so strong that 
all the efforts of his unparalleled genius and industry proved 
ineffectual.” Writing fifty years ago, Lord Mount Edgceumbe refers 
toa decline in the taste for Handel’s music. He says: ‘‘ The change 
of taste in music is so general, so total, that modern musicians do 
not now understand the ancient style, nor modern audiences appre- 
ciate it so highly. That of Handel in particular is so much gone out 
of fashion that it was feared the performances (at Westminster Abbey 
in 1834) would not have been so well attended if, as on the former 
occasion, they had consisted of his alone. This testimony of the 
dilettante nobleman is curiously like what has been heard from time 
to time ever since. One oracle after another declares that the com- 
poser of The Messiah has grown antiquated, and that his music has 
been, or will soon be, stripped of every interest save such as an 
archeologist can feel. In view of indisputable facts this may well 
excite astonishment, but it serves to show how prone men are to 
mistake the circumference of their own little sphere for that of the 
great globe itself. Were a bird’s wing to sweep the surface of a leaf 
and hurl into space all the tiny crawlers upon it save one, the 
survivor would probably give thanks as having escaped ‘‘the wreck 
of matter and the crush of worlds.” There never has been a moment 
when Handel’s music stood in danger of decadence. It certainly is 
not in that position now, judging by the infallible test of the 
patronage it receives at festivals in town and country. On Monday, 
for example, the attendance at the Crystal Palace was consider- 
ably in excess of that on The Messiah day in 1883, which itself was 
regarded as exceptionally large. Only one inference is possible, 
and we hail it with gladness, because while Handel’s genius prevails 
in England, those who fear what the late Prince Consort termed the 
‘‘ Baal-worship of false art” need not excite themselves with serious 
alarms. 

It was wonderful to see yesterday how easily the experienced 
officials dealt with the huge mass of performers and audience. The 
marshalling of over twenty thousand undisciplined people, many of 
whom would be quick to resent officious interference, is a task of no 
slight magnitude, but its discharge on this occasion seemed the 
easiest thing in the world. There was no friction, consequently no 
loss of temper, anywhere, and, as on Friday, Mr Manns was able to 
begin the performance not only with punctuality, but free from the 
distraction caused by crowds wandering about in quest of seats. For 
reasons already indicated, the spectacle turned out to be much more 
imposing than at the general rehearsal. There were no vacant spaces, 
and the audience reached far down the nave on either hand; the 
galleries also being well filled. Satisfactory as all these features 
proved, they were not more so than the performance, which, in im- 
portant respects, must be pronounced the finest rendering of 7'he 
Messiah yet given at Sydenham. Mr Manns had taken pains to 
rehearse the choruses—a proceeding which Sir Michael Costa thought 
superfluous—and his precaution should be credited with a measure 
of the enhanced result. Let us not forget, however, that the im- 
provement of chorus singing in England marches pari passu with 
that of general musical culture. Our amateur choristers are getting 
better and better as far as individual ability goes, hence we are 
entitled to look for an advance at every triennial gathering, assuming, 
of course, that other things are equal. But, however brought about, 
progress this time is obvious, especially as regards the indispensable 
merit of unity among the various parts of the vast orchestra. 
Writing of the Handel celebration in Westminster Abbey (1784), 
Dr Burney said : ‘‘ When all the wheels of that huge machine, the 





orchestra, were in motion, the effect resembled clock-work in every. 
thing but want of feeling and expression. . . The pulsations in 
every limb, and ramifications of veins and arteries in an animal could 
not be more reciprocal, more under the regulation of the heart, than 
the members of this body of musicians under that of the conductor 
and leader. The totality of sound seemed to proceed from one voice 
and one instrument, and its powers produced not only new and 
exquisite sensations in judges and lovers of the art, but were felt by 
those who never ig ea once: pleasure from music before. These 
effects, which will long remembered by the present public, 
perhaps to the page ser of all other choral aes, run 
the risk of being doubted by all except those who have heard them, 
and the present description of being pronounced fabulous, if it should 
survive the present generation.” Could the Westminster Abbey 
performers rise out of their graves and repeat their achievement, we 
should probably consider the worthy Doctor’s laudation, if not 
‘* fabulous,” at any rate over-strained. It may, however, fairly be 
applied to the performance of yesterday, the ‘‘ reciprocity ” of which, 
having regard to numbers and space, was marvellous. No doubt 
there were moments of perceptible clashing, but they were moments 
only, Mr Manns treating them with great skill and firmness. In 
such emergencies a policy of accommodation to the humour of this 
or that peccant part would be ruinous. The only safe course is to 
beat steadily on, and trust the intelligence and training of the 
choristers to bring them into step again. This Mr Manns did on the 
few and trifling occasions when the voices and instruments were not 
moving together with metronomic accuracy. The result was a 
success upon which all concerned are entitled to congratulate them- 
selves and each other. With the tone of the chorus little fault could 
be found. Among such masses, when stimulated by their own 
harmonious thunder, a powerful temptation to shout is naturally felt, 
and this, perhaps, accounts for a certain measure of roughness in the 
tenors on basses. But the defect was scarcely obvious enough to 
lessen enjoyment of an ensemble that, like the greatest phenomena of 
nature, seemed to fill the entire being, and not one sense only. The 
impression made was eminently that of satisfying fulness. _ 

It is not difficult to imagine the overwhelming grandeur imparted 
to The Messiah choruses under the advantageous conditions referred 
to. Those noble examples of a great master can be heard with 
pleasure even when the executive means are small, but they acquire 
a new significance and fresh force as ~~ yesterday—a result not 
arising from sensuous causes only. In the contrapuntal numbers, 
for example, it is an enormous advantage to have each part standing 
out distinct and clear cut, so that statement and answer, subject 
and imitation, come forth with impressive vividness, each, so to 
speak, from its own point of the compass. The ensemble passages, 
we need scarcely say, were majestic in the extreme, especially those 
in ‘‘ For unto us,” the “Hallelujah,” and ‘‘ Worthy is the Lamb.” 
In art, assuredly, there is no parallel to their effect; which abides 
alone, wonderful, soul-subduing. For the music, what can we say, 
even under the impression of such a performance, that shall not 
seem, and be, poor and inadequate? Popular instinct is right. This 
is the ‘‘ divine ” oratorio in more than subject—the one great work 
that not ouly embodies a religion, but is a religion itself, in the 
sense that men may build a faith upon it and do it reverence. 

At these festivals, solos and solo-singing necessarily take second 
place. They can be heard to more advantage under ordinary con- 
ditions, save, it is true, in so far as artists are stimulated by a great 
occasion to unwonted efforts. It may be said of the vocalists 
engaged yesterday that they one and all exerted themselves in a 
very special manner, with corresponding success. On this account 
too much praise cannot be given to them. So thought the audience, 
who bestowed a series of ‘‘ovations” with as much heartiness as 
impartiality. ‘The solos were not divided among a double force of 
artists, those for bass, shared by Mr Santley and Signor Foli, being 
excepted. Thus, Mdme Albani, Mdme Patey, and Mr Maas, sang 
all the music for their respective voices, No one, we imagine, com- 
plained of this, excellence making up for lack of customary variety. 
Mdme Albani was heard at her best in the more tender and 
devotional airs, She appeared scarcely at her ease in the ‘‘ divisions 
of “ Rejoice greatly,” but gave “Come unto Him” and ‘I know 
that my Redeemer liveth” with touching tenderness and perfect 
purity. Mdme Patey in like manner‘sustained her great reputation 
as a Handelian singer. Nothing could have been better than her 
delivery of ‘‘ He shall feed His flock” and ‘He was despised,” the 
expression in each case being as forcible as the vocalization was 
finished. Mr Maas, on his part, commanded the admiration of the 
entire audience in the pathetic music of the Passion, and the fiery 
outburst, ‘‘Thou shalt dash them,” not less than in the openin 
recitative, ‘‘Comfort ye,” with its pendant air, ‘‘ Every valley. 
This success was not won by a fine voice alone, but also by the 
highest qualities of style and feeling that a vocal artist can show. 
An immense effect attended Mr Santley’s rendering of “‘ Why do the 
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ions,” ience and orchestra joining in loud cheers for the 
paren ae. Marks of high hivour Siar likewise evoked by 
Rignor Foli, whose sonorous delivery of the opening bass airs met 
with instant and cordial appreciation. Thus was The Messiah per- 
formance rounded off, and the audience sent away completely under 
the spell of a noble masterpiece, the vitality of which time cannot 
sap, nor changes of fashion abate its power. 

Thursday, June 25. 


Selection Day is notoriously the weak point in the Handel Festivals 
at Sydenham. The Messiah and Israel performances are safe, for 
very plain and sufficient reasons ; but our public have shown, time 
and again, that they care less for a miscellaneous programme than 
for either of the complete oratorios just named. It is not easy to 
show how the inconvenience of this can be minimised. Not a few 
amateurs would resent the continuous presentation of a few famous 
airs and choruses, while many others, representative of the mass, 
who care most for that which they know best, would show, in 

ractical fashion, that a flood of novelties has for them no charm. 
The Crystal Palace managers have always endeavoured to steer an 
even course between the two parties ; with, if anything, a leaning to 
the second. ‘This time, however, they took heart of grace, and 
offered nine pieces which had not before appeared in a selection pro- 
gramme. So far, good. The more we can know of Handel the 
better ; and, at present, the best of us have but a partial view of a 
many-sided master. It is none the less worthy of note that out of 
the nine only one was a chorus, and that one—‘‘ Love and Hymen 
hand in hand” (Hercules)—not of the first class. The directors 
should consider, in view of another occasion, whether this cannot be 
improved upon. It is, no doubt, a fact that, when copies have to be 
provided for over 3,000 performers, the choice of novelty entails 
expense. But speculative enterprise often becomes a matter of duty. 
The first consideration, within reasonable limits, is for Handel and 
his art, and there are yet many choral masterpieces familiar to 
students but absolutely unknown to the general public. We give 
all possible credit to the managers for enlarging the Festival repertory 
by nine pieces ; but we also assure them that they will have to go 
very much farther in the same direction on future occasions. 0 
reasonable person, however, would require them to press forward 
rashly, If some of us cannot afford to wait, Handel can. We are 
for a day : he was for all time. 

The attendance yesterday showed that the programme 
ministered, as such things should, to the greatest happiness 
of the greatest number. It was expected, even by those who, so to 
speak, had their finger on the public pulse, that a considerable 
falling-off would declare itself ; anticipation of this being based upon 
hnovindse of almost uniform inde denten the present musical 
season. By the natural result the most sanguine friends of the 
festival were surprised, the gathering falling little, if at all, below 
that of the corresponding day two years ago. No sooner were the 
numbers ascertained than doubts of success vanished. ‘he [srael 
day is safe, and the bi-centennial solemnity will take rank with the 
best of its predecessors. This is very good, not only for the Crystal 
Palace, but for art, to whose highest and purest interests the illus- 
trious Saxon-English composer is a true minister. 

The selection contained instrumental pieces, airs, and choruses. 
These we will notice in order of mention. 

Of the first-named class there were four examples, beginning with 
the familiar overture to Saul, which, because it is familiar, asks no 
comment here. It served to show the admirable quality of the vast 
orchestra, and to prove that the intelligence and skill of the chorus 
are rivalled by the dexterity of the instrumentalists. To all seem- 
ing, the huge band was controlled with as much ease as that over 
which Mr Manns ordinarily presides. Next came the Concerto for 
double orchestra, already more than once referred to of late. The 

k of words supplied very little information regarding this work, 
but took unnecessary pains to state that ‘‘a part of the second move- 
ment was transferred to the Hailstone chorus in /srael in Egypt, and 
the third movement was used in ‘Lift up your heads, in The 
Messiah.” The assertion here made is not without a certain basis ; 
but, really, if we are to look at Handel’s works in such a way, the 
result will be profitless distraction of mind. A few passages in the 
concerto are like others in the oratorios named, but they are not 
mmportant enough to be described as a transfer. Handel often 
co — red = is — = . does not gue a 
nie. There Percy aermx dng ile Gotng this, “wat alongs 
nm 4 larger scale than the present, and under condi- 
peo admitting no possibility of mistake. The double concerto 
wii hittin pomposo introduction fall of dignity, 
which, though pose as a ca attention ; an allegro 

’ gh conventional in character, makes good poiuts by 





playing the orchestras one against the other ; a brief Jaryo, also con- 
ventional, but giving relief by its change to the relative minor key 
and twelve-eight time ; a second allegro, having, throughout much 
of its course, a very spirited subject, carried on as a ground bass by 
the entire strings ; and, lastly, a movement, tempo ordinario, in 
which long ‘‘ divisions ” for the oboes in unison or thirds alternate 
with contrapuntal passages abounding in brief imitations. The 
whole work is most interesting as an example of Handelian writing 
for the orchestra on a large scale, and will hereafter be referred to 
when questions connected with that subject come up for discussion. 
It was played with exemplary care and considerable effect, the 
applause at its close being hearty and sustained. The concerto for 
- and orchestra comes next in this class ; Mr Best presiding at the 
solo instrument with his wonted masterful power over its resources. 
It would beidle to treat this work, or any of the set to which it belongs, 
as anovelty, albeit a well-nigh confident statement is made that it had 
never been performed in public, with orchestral accompaniments, till 
yesterday. Handelian students know it well, and publication in the 
form of a pianoforte duet long ago made it familiar to amateurs, It 
consists of the usual three movements, each of which is characteristic 
of the composer without presenting any very striking features. This 
was followed by the violin sonata in A, made popular of late by 
Mdme Norman-Néruda, who is fond of introducing it as arranged by 
Ferdinand David. We have already protested, as a matter of 
—_ against the step taken by Mr Manns in causing the solo to 

e played by all the violins, the device is, in our view, not only mis- 
chievous as an example, but puerile in its motive. At the same 
time, we are bound to say that if ever a false course was justified by 
results the present is a casein point. The 200 violins played together 
almost like one, with admirable unity of execution and expression, 
while, as may be supposed, the body of tone produced was 
surprisingly effective. Enthusiastic applause followed this coup de 
thédtre, and we join in the admiration, but without the smallest 
desire to condone what we must regard as an offence against 
legitimate procedure. 

As usual in a selection programme, the airs were numerous. They 
opened with ‘‘ His sceptre is the rod of righteousness” (Occasional 
Oratorio)—a fine example of the master’s bass songs; the more 
because it is less conventional than most. Mr Santley delivered it 
splendidly, and received the heartiest applause for an effort that 
recalled memories of his best days. ‘‘ From mighty Kings ’—rarely 
omitted at these festivals—was sung, as in 1883, by Mdme Valleria, 
who properly treated it in a less declamatory fashion than before. 
Her success was indisputable, because springing from legitimate 
Handelian art. This lady need only persevere in such intelligent 
exercise of her gifts in order pane to reach the position as an 
oratorio singer which will satisfy her highest ambition. Mdme 
Albani next gave her ‘‘intense” reading of “‘ Angels ever bright and 
fair,” to the unalloyed delight of the audience, with whom both 
song and singer are such favourites, and Mr Maas closed the airs in 
the first part by a magnificent rendering of ‘Sound an alarm.” 
Nothing of noble, resonant voice, stirring expression, and impressive 
declamation was wanting to his highly successful effort, which the 
audience cheered again and again. Mr Lloyd's contribution, 
‘*Waft her, angels,” proved no less successful, a as it was, with 
the utmost fervour of manner and purity of style. Thisalso elicited 
uproarious applause. In the second part came ‘‘Nasce al bosco,” 
sung ina familiar manner by Mr Santley ; ‘‘Love in her eyes,” 
which gave Mr Lloyd opportunity for another triumph; and 
‘“‘Sweet bird that shunn’st the noise of folly” (‘‘L’Allegro 
ed Il Penseroso”). This was taken for the first time, 
by Mdme Albani, who added to it the cadenza for voice 
and flute used years ago by Jenny Lind. The popular 
soprano made with her charming theme a success rarely 
equalled in, at least, the heartiness of its acknowledgment. She 
sang most admirably ; most admirably, too, was the important flute 
obbligato played by Mr A. Wells, who shared the enthusiastic 
approval of the audience. Mdme Albani may be expected henceforth 
often to connect her name with an air to which few beside herself 
can render justice. The solo in ‘‘ Haste thee, nymph” having been 
well given by Mr Barrington Foote, Mdme Trebelli was heard in the 
lovely air “‘Ombra mai fi,” from Serse—a theme adapted by Hellmes- 
berger for orchestra and organ, and in that form made familiar. The 
remaining solos were the singularly dramatic air, ‘‘ Tell fair Irene,” 
which Mr Maas has made his own and sings so well, and ‘‘ But, oh ! 
what art can teach,” given with fervid expression by Mdme Valleria. 

The choruses, owing to their familiarity, can be dismissed in brief 
terms. They included ‘How excellent Thy name” (Sau/), “Fe 
sons of Israel ” (Joshua), ‘‘ Blest be the man ” (Joseph), “*‘ We never 
will bow down” (Judas), ‘‘ See the mw, | hero,” ‘*Love and °* 
Hymen,” (Hercules), ‘‘ Haste thee, nymph” (L’ Allegro), and ‘* As 
from the power ” (Sé Cecilia’s Day). If we do not dwell upon the 
execution of these it is because a better opportunity of doing justice 
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to the choir will come on Friday with Israel in Egypt. Till then we 
reserve testimony which, to meet the justice of the case as regards 
both performers and conductor, must be of the highest character, 
and convey the most unqualified praise. 

The number of persons who entered the Crystal Palace yesterday 
was 22,151. 





Saturday, June 27. 

In common with all its predecessors, the bicentennial Festival 

ended yesterday with a performance of Jsrael in Egypt, at which a 
multitude of amateurs assisted by more or less applauding every- 
thing in the true spirit of thorough-going appreciation. It was 
known that a crowd would flock to the Crystal Palace for this final 
act of homage to an illustrious man. Sufficient attraction appeared 
in the work itself. Who that has once listened to the magnificent 
choruses of the Exodus and the Song of Miriam, as given ata Handel 
Festival, can resist the temptation to hear them again? It matters 
nothing that the composer, in impetuous haste to mould something 
for the public of his day, threw into the melting-pot a lot of matter 
not hisown. Few people concern themselves about the fact. It is 
enough for them to know that the mighty master — every- 
thing he touched ; gathering spoil in the valley of dry bones, and 
presently making it animate with the breath of immortal life. In 
popular estimation, all of /srael in Egypt is Handel’s, and, on essen- 
tial grounds, the view is a right one to take. He re-created that 
which had been born of others, and certainly had a right to claim 
credit for the life he gave. The present favour shown to this oratorio 
supplies a curious comment upon the views of men who, years ago, 
dared not present the work without an admixture of pieces chosen 
to abate its heaviness. Handel was then going out of fashion. Where 
is he now ?—at a time when the ‘‘ heaviness” of /srael is simply a 
weight of grandeur, and its darkness a light in which the public love 
to bask. The world has moved since “ Nasce al bosco” was called 
‘* He layeth the beams of his chariot in the morning,” and tacked on 
to [srael along with other prettinesses. And the world has moved, 
not from Handel, but towards him. Such is the force of true art. 
Its battle may be as prolonged as that of freedom—handed down 
‘‘from bleeding sire to son ”—but its victory is equally assured. 

The proceedings opened with an informal and unlooked-for 
incident. Released from the cares of office, Mr Gladstone appears 
to have thought that the contemplation of a very early exodus from 
the land of Egypt would prove either instructive or entertaining. 
Be this as it may, the right hon. gentleman, with a party of friends, 
entered one of the Royal boxes shortly before the performance 
began. His presence was immediately observed, and at once loud 
cheers turned every eye towards the venerable statesman as he stood 
bowing to the throng. Less complimentary sounds were not 
wanting, but these only served to stimulate the enthusiasm of Mr 
Gladstone’s admirers. Happily the conflict of hurrahs and hisses 
lasted but a little while. Mr Manns entered; the sibilation died 
away, and applause became all in all. Turning to the ‘orders of 
the day,” the audience received with every favour a grand _per- 
formance of the overture to the Occasional Oratorio. This work is 
almost a regular feature at Handel festivals, but familiarity does not 
seem to lessen the zest of its acceptance. With this the popular 
March has not a little to do. Its simplicity and beauty exert a 
charm over English audiences, and yesterday, as often before, a 
repetition was demanded. The oratorio was then entered upon, all 
thoughts and sympathies being transferred to that historic land, the 
remote part of which touches the age of fable, while its present is in 
all men’s minds, and its future in their fears. How shall we deal, in 
any form approaching to novelty, with a subject so exhausted as a 
Crystal Palace rendering of Jsrac/. The thing is barely possible, but 
it would be easy to go over familiar ground, and dwell upon 
magnificent effects, which seem to touch the limit of musical possi- 
bilities. These choruses might have been conceived with a prescient 
eye to Mr Manns and his four thousand, They bear any weight of 
executive force, their noble outline admits—nay, invites—the 
broadest definition, and their antiphonal structure seems 
to anticipate the wide area across which ‘deep calleth 
unto deep.” In sooth, it needs an army to compass the vastness of 

Handel’s design, and by the majesty of numbers to accentuate its 
simple grandeur. Most of the great choruses made a profound 
impression yesterday. The ‘‘ Hailstone” was simply overwhelmin 

and had to be repeated. Scarcely less effective were ‘ They loathed 
to drink,” “He sent a thick darkness,” and the other numbers 
descriptive of the plagues. In the second part, or “ Song of 
Miriam,” the most striking successes attended the performance of 
‘*T will sing unto the Lord,” and ‘* With the blast of Thy nostrils,” 
and ‘‘ The people shall hear.” Why particularize further? All the 
choruses were given with more or less grandeur of effect, the 
triumph of choir and orchestra being complete, and acknowledged 
withoutqualification. Theairsand duets were sung by Mdme Valleria, 








Miss Annie Marriott, Mdme Patey, Mr Lloyd, Mr Bridson, and Mr 
King. Of these the chief oppocenty lay with Mr Lloyd, and right 
well he used it in ‘‘The enemy said,” obtaining what we will not 
style an ‘‘ ovation,” because it was emphatically the greater and not 
the lesser triumph. An extraordinary demonstration followed his 
air, and such persistent demands for repetition that Mr Lloyd had 
no choice but compliance. The other artists did all that was 
possible with the music falling to them, especially Mdme Valleria in 
the solos of Miriam and Mdme Patey in ‘‘ Thou shalt bring them 
in.” To sum up, the 1885 performance of Jsrael was equal to the 
best of its predecessors. Those who took part in it will not require 
higher praise. : 

™ dismissing the festival to its place in history we must render a 
deserved tribute to Mr Manns. The chorus and orchestra did so 
yesterday by recalling him and applauding with enthusiasm. Let us 
add more specifically that, by his masterful direction of the perform- 
ances, he has taken higher rank as a conductor than ever before, 
Henceforth there never can exist a doubt of his generalship when 
masses are to be commanded. The attendance on the four days was 
as follows: Rehearsal, 17,829; Zhe Messiah, 22,721; Selection, 22,161 ; 
Israel, 22,763. ‘These figures have a 5 one which our readers 
will find no difficulty in appreciating.—J. B. 


—oO 


THE HANDEL “ BROBDINGNAG,” 
(To the Editor of the ‘* Musical World.” ) 
S1r,—This huge gathering has again passed off with the customary 

éclat, and will doubtless replenish the coffers of the Sydenham Glass- 
House. Evidently a great many people think 15s. to 25s. for a seat 
on a cane-bottomed chair not ill spent, having been enabled to feast 
their eyes on about 3,250 executants and their ears on the louder 
portions of the performance. It may be safely averred that one 
‘“‘ Handel Festival ” is as good as another, and a great deal better too 
for the matter of that. The immense size of the building (ill con- 
structed for musical effect) necessitates a very large number of voices, 
whilst the result is far less satisfactory than half that number of 
singers in a suitable music hall in which every portion of the per- 
formance could be well heard. It is simply incredible that with an 
Exhibition of Inventions and Music under Royal patronage, and 
synchronising with the bicentenary of Handel’s birth, no national 
commemoration of the event has been undertaken. What is the use 
of the Royal Albert Hall? Where are the Royal Academy of Music, 
the Royal College of Music, the numerous choral societies, church 
choirs, &c. 2? Where, oh where, are Handel’s mighty works? some 
of which might have been given entire : e. g., Saul, Samson, Solomon, 
Deborah, Judas, Joshua, Jephtha, Belshazzar, Dettingen and Chandos 
Je Deums, and other masterpieces, all worth hearing and seldom 
heard. Why this periodical dose of Messiah selection and /srael, 
ad nauseam? Fancy a Triennial Gastronomic Festival with an un- 
varying menu as follows :— 

Monday—Roast mutton. 

Wednesday—Hotch-pot (ad libitum). 

Friday—Roast beef. 
The guests would soon weary of this, and say with the Psalmist, 
‘* My soul abhorreth all manner of meat.” : 

England is the country where Handel made his home and achieved 

his fame, and no more fitting exhibition of music could be found than 
an adequate exposition of Handel’s works, and at prices within the 
reach of all. Is it too late to hope for this ? C. A. M.S. 











Musicat Cevesrities at Ems.—Mdme Cruvelli (La Baronne 
Vigier), Mdme Lucca and Mdme Krauss. 

Mr Howarp Pav, at the conclusion of his engagement at the 
Vaudeville, will proceed on a tour to several of the Secvong em 
—Harrogate, Scarborough, Whitby, Saltburn, Bridlington Quay, 
Ramsgate, &c. He will appear in his own smart little sketch, 
Locked Out, which will be followed by a concert and entertainment, 
and the performances will conclude with an operetta by Offenbach, 
The Rose of Auvergne, in which Miss Laura Clement and Mr Gerard 
Coventry will appear. These two artists have lately been members 
of Mr D'Oyly Carte’s opera companies, and both are accomplished 
vocalists and actors. 

Lonpon, EpinsurGH, AND GLASGow AssURANCE.— Warrants for 
payment of a dividend at 5 per cent. per annum on the paid-up 
capital were posted on Tuesday, the 30th June. The directors 
report that, during the half-year ending on that date, 72,668 new 
policies, insuring £774,988, were issued in the industrial branch, as 
compared with 16,851 policies, insuring £181,152, issued during the 
corresponding half of 1884, and exceeding the total new business 
effected during the year 1884, 
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FOREIGN BUDGET. 
(From Correspondents.) 

Core-Sarnt-ANDRE (IstRE).—A memorial tablet has been affixed 
to the house in which Hector Berlioz was born. On it appears a 
wreath of oak and laurel with the inscription, ‘‘To the memory of 
Hector Berlioz, born in this house on the 11th December, 1803. His 
compatriots, proud of his genius and glory, 25th June, 1885.” 

Bertin.—The Meyerbeer Exhibition of 4,500 marks has not been 
awarded this year, as none of the compositions, only three in number, 
sent in to compete, were considered by the examiners worthy 
of it.—Mdlle Hoffmann, soubrette, was to have left the Royal Opera- 
house at the termination of the season just concluded, but, as none 
of her would-be fair successors were adjudged competent, she has 
been re-engaged. 

SrurrGART.—TheGrand Musical Festivalon the 17th, 18th, and 19th 
June, went off most satisfactorily. Exclusive of the solo artists, more 
than seven hundred instrumentalists and vocalists took part in it. 
The work selected for the first day was Handel’s Samson, Mdme 
Elzer-Brode, of this town, being the Delila; Mdme Rosa Papier, of 
Vienna, the Micha; Herr Gudehus, from Dresden, the Samson ; 
Herr Hromada, the Manoah; Herr Schiitky, the Harapha; and 
Professor Immanuel Faisst officiating as conductor. The programme 
of the second day comprised, Suite in D major, J. S. Bach; * Jubel- 
ouverture ;” variations from Haydn’s ‘‘ Kaiser-Quartett ;” C minor 
Symphony, Beethoven; ‘‘ Violin-Concerto,” Mendelssohn (Herr 
Edmund Singer) ; Pianoforte Concerto in C miner (Herr Dionys 
Pruckner); Scena and Aria from Gluck’s Alceste ; Rob. Franz’s 
“ Gewitternacht” and ‘‘Im Mai ;” Brahms’ ‘‘ Wiegenlied ;” and two 
extra pieces, Mdme Rosa Papier ; Huon’s air from the first act of C, 
M. von Weber’s Oberon ; Recitative and Rondo, ‘‘ Dass mich Gliick 
mit Rosen Krone,” from Spohr’s Jessonda, Herr Gudehus, The solo 
artists, especially Mdme Rosa Papier, were greatly applauded. The 
third day brought with it Franz Schubert’s Symphony in C major ; 
Joachim Raff’s Concert-Overturein F ; Franz Liszt’s ‘‘Tasso;” Prelude 
and Finale of Wagner’s T’ristan und Isolde ; Fantasia, for pianoforte, 
band, soloists, and chorus; ‘‘Schicksalslied,”’ for chorus and 
orchestra, Johannes Brahms; Schumann’s Pianoforte Concerto in A 
minor, played by Mdme Anna Falck-Mehlig; Susanne’s Air from 
Mozart’s Nozze; and Cavatina from Rossini’s Barbiere, sung by 
Mdme Elizabeth Leisinger, from Berlin. The conductor on the last 
two days was Herr M. Seifriz. 

_AMSTERDAM.—M., Boekelman, one of the first living Dutch 

ianists, who followed the unfortunate Emperor Maxmilian to 
Mexico, and then, after playing before the Brazilian Court, spent 
several years in New York, where he was at the head of a school of 
music, will shortly return to this, his native town, whence he has 
been so long absent. 

Paris.—Respecting the contemplated Italian season at the Grand 
Opera, Nicolet of the Gaulois, says: ‘We know that MM. Ritt and 
Gailhard have been in direct negotiations with MM. Rovira and 
Strologo. Five hundred thousand francs have been deposited as 
security for the payment of the small salaries only, those, namely, 
of the ‘‘ under-studies ” of the company, which is to be as complete 
as brilliant. A forfeit of two hundred thousand francs is to be paid 
MM. Ritt and Gailhard in case of non-fulfilment of the agreement. 
As a matter of course, the Minister could not himself treat with the 
Italian managers ; he simply authorized MM. Ritt and Gaillhard to 
come to an yee ag with those gentlemen. The company is 
not yet _— formed. The engagements of the tenor, Masini, and of 
Mdme Maria Durand, both accustomed to receive enormous salaries 
in Russia, are not yet definitely made. But M. Rovira left the other 
day for London to arrange matters with Mdme Adelina Patti, who 
for the moment belongs to M. Pollini, the impresario of the last 
Italian season at the Théatre des Nations. Finally—and this fact is 
absolutely official—M. Devers is engaged as first baritone. We 
may remind our readers that M. Gayarre, Masini’s rival, will sing at 
the Opera, not in Italian but in French, and we may further observe 
that M. Rovira is not unknown to us: Some years since he was 
Taithens of the Spanish Dancers, who attracted all Paris to the Salle 

aitbout,”—‘ And we may remark,” adds the Ménestrel, whence the 
above is extracted, ‘“ that M. Rovira mana, ed, also, for some years 
a unsuccessfully the Teatro Real, Madrieh Sig. Bevignani, of the 
Z be Italian Opera, London, and of the Imperial Italian Theatre, 

t Petersburgh, has been selected as conductor.” 


ane OrYNHAUSEN (WestTPHALIA).—An excellent band is again 
1s season under the direction of Kapel/meister Braun, giving three 
= air concerts daily. The programme of the concerts is a varied 
Me d Side by side with Mozart, Weber, Beethoven, Schumann, 
Danek Meyerbeer, Verdi, Halevy, Rossini, Auber, Adam, 
| are Wagner, Goldmark, Gade, Lumbye, Balfe, and Braun, 
ner, Milléker, Gung’l, and Strauss, There is also a pretty fair 





vaudeville company, playing modern comedies and _burlesques. 
The theatre, particularly ‘‘our Braun” and his orchestra, is 
the poor patient’s gospel, of which there are already upward of 1800 
in the kurliste, and of these close to 300 lame unfortunates are 
moved about in neat bath-chairs. Choral concerts and organ recita's 
are also announced. Reunions take place every Saturday evening 
at the Kurhaus, and smart officers from the neighbouring garrison of 
Minden supply some of the indefatigable dancers, 

FRANKFORT-ON-THE-MAINE.—Perotti has been singing Lohengrin 
for the first time, and was called thirteen times. The opera company 
closed for six weeks for summer vacation until end of July. 

San Francisco (CALirorniA).—At the Mechanics’ Pavilion, on 
Thursday, Dec. 4th, 1884, the following ladies and gentlemen, violin 
pupils of Prof. Goffrie, made their début in public—it was also the 
first appearance of the ‘‘baby pianist,” Jennie Beasey, pupil of 
Mdme Higgs (Miss Louise Goffrie)—Misses Susie Blair, Hattie 
Brown, Grace Barstow, Ellen Cooper, Emma Gately, Edith Faireloth, 
Frankie Hart, Pauline Joran, H. A. Bosqui, Robbie Wright, Londa 
Stebbins, Teresa Sampson, Ella Tucker, Messrs Ernst Beckh, E. 
Bushby, Peter Bruhn, Eddie Engelbrecht, Charley Higgs, Frank 
Fisher, Ricardo Ferrer, John Yost, Henry Larsen, Julian Liebes, 
Theodore Mayers, Adolph Mayers, Horace Miller, Frank Prindle, 
Bennie Lathrop, Willie Wilson, George Wilson, Fritz Rosenbaum, 
Henry Schmidt, and Herman Schmidt. The following pieces were 

rformed :—‘‘ Blue bells of Scotland,” for violins, with variations, 

rof. Goffrie’s Pupils, accompanied on the pianoforte by Jennie 
Beasey and Mrs Louise Higgs ; Solo, violin, ‘‘ Carnival of Venice” 
(Paganini), played by Prof. Goffrie ; Gounod’s ‘‘ Ave Maria,” played 
by Prof. Goffrie’s violin pupils—voice obbligato, Miss Annie Van 
Arnam and Miss Bella Thorne, pupils of Mdme Louise Higgs; and 
Pianoforte Duet, Jenuie Beasey and Mdme L. Higgs. 


—_o—- 


INVENTIONS EXHIBITION. 
Prospective MusicaL ARRANGEMENTS. 

The engagements already concluded or projected imply a 
further importation to this country of foreign musicians on a large 
scale, but to a certain extent justified by the purport of their 
mission and the novelties they bring with them and propose to 
introduce for the first time to English audiences of the present 
day. This week we are promised three concerts of ancient music 
by fourteen members and professors of the Brussels Conservatoire. 
These musicians will play on such obsolete instruments as the 
harpsichord, and spinet, regals, viols da gambour, and viols 
d@amour. A foreign band of nine flauti dolet, called the “ Las- 
quenets,” will shortly arrive and include vocal music in their 
programme, On the 15th July and following days three con- 
certs will be given by a Dutch choir from Amsterdam, under the 
direction of M. Daniel de Lange, who will include in their 
repértoire of ancient Netherlandish music “‘ Kyries,” by W. Dufay 
(1360), “ Christies,” by Ockeghem (1420), “ Agnus,” by T. Obrecht 
(1430), “ O Crux benedicta,” by Clemens non Papa, “ Psalm liii.,” 
by Josquin des Prés, (1440), “ Psalm Ixiv.,” by Orlandus Lassus 
(1520), and “ Psalm cxviii.,” by J. P. Sweelinck. 

The English and Italian glees and madrigals, also the concerts 
of sacred vocal music, sung by the Bristol Madrigal Society and a 
select choir under the direction of Mr W. 8S. Rockstro, will be 
interesting, as it will introduce some provincial native talent to 
Londoners. They will introduce the “ Missa Brevis” of Pales- 
trina, motets of Redford, Byrd, and Tallis, and Allegri’s 
“ Miserere,” with the abellimenti as sung by the Papal choir. 

During the month, lectures are to be given, illustrated by per- 
formances on the Northumbrian small pipes by Dr Bruce ; on the 
25th July by Mr George Case, with illustrations on the trombone ; 
and on the history of pianofortes, and development of the harpsi- 
chords and spinets, with accompaniments, by Mr A. J. Hipkins. 

Mr A. O. Maskell, the superintendent of the music division, 
has bestowed great care and judgment in arranging these various 
novelties for the benefit alike of the student and pleasure-seeker. 
—W.A. J. 


Ar the concert announced by Mr Bond Andrews for the afternoon 
of Saturday, the 11th inst., and which, by permission of Louisa Lady 
Ashburton, will be given at Kent House, Knightsbridge, Mr 
Andrews will introduce selectionsfrom his own compositions, including 
a duet in G minor for pianoforte and violin and a trio in D major, as 
well as several solos and songs, most of them of the English classical 
school. He will be assisted by Miss Clara Samuell, Mr A. Munket- 
trick, Mr C. King, and Mr G, Cox (vocalists), and by Mr W. C. 
Hann, Herr Poznanski, aud Mr W. L. Barrett (instrumentalists). 
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TO CORRESPONDENTS. 
Several interesting notices of concerts, including those given by 
Mdme Liebhart and Herr Schuberth, are unavoidably postponed 
until next week. 








To ADVERTISERS.— The Office of the MustcaL WorLDis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyli Street (First Floor). Advertisements not later than 
Thursday. Payment on delivery. 
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THE FIRST PERFORMANCE OF MOZART’S DON 
GIOVANNI. 

The hundredth birthday of “ the opera of operas” is drawing 
near, and, though two years must yet elapse ere we can celebrate 
the actual centenary of the great event which marked the 29th 
October, 1787, the press is beginning to stir itself, and we meet 
with numerous references to and notices of the event in question. 
On the occasion of the masterpiece being performed recently at 
the Imperial Operahouse, Vienna, Oscar Teubner wrote a very 
interesting account of it in the Fremdenblatt, and, though we can- 
not reproduce that account in full, we will give at least its most 
essential facts. 

We know with what cabals and intrigues young Mozart had to 
contend in Vienna when his Figaro was first brought out there. 
The performance itself suffered from them, and if, notwithstand- 
ing, Figaro could not be driven off the Italian stage, it was because 
the Viennese could not possibly remain indifferent to the 
marvellous intrinsic beauties of the work, which were destined 
eventually to clear all obstacles from the young composer’s path. 
The splendid musical confraternity in the Bohemian capital, a 
confraternity headed by Josepha Duschek, the “ Bohemian Night- 
ingale,” the true and enthusiastic admirer of “slim young Wolf- 
gang,” yearned to compensate him for his treatment in Vienna. 

Prague was at that period, and long afterwards, the centre of 
musical life in Germany. The Theatre, now the German Landes- 
theater, then recently built by Count Franz Anton Nostiz, was 
occupied by a picked operatic company under the celebrated 
impresario, Pasquale Bondini, and, while the Italian singers of 
both sexes in Vienna were by no means disinclined to block up for 
the German maestro, Mozart, the road to immortality, their 
countrymen and colleagues in Prague greeted, on the contrary, 
the new music with thorough enthusiasm. In December, 1786, 
Figaro, borne aloft by these enthusiastic artists and a model 
orchestra, made its victorious entry into Prague. Complimentary 
verses were showered on Mozart, the prima-donnas, and the Italian 
basso, Ponziani, the original and best Figaro. The bulletins of 
victory which announced to Mozart this triumph of his genius 
concluded with a pressing invitation for him to come and be him- 
self a witness of the jubilation excited among the people of Prague 
by his opera. Count Joseph Johann Thun, one of those high-born 
gentlemen of the eighteenth century whose elevated taste was to 
be satisfied only by an enthusiastic sympathy for all that was 
beautiful in art, offered him board, lodging, and whatever else he 
might require, and thus, on the 11th January, 1787, the Master 
arrived among his admirers and friends in Prague. 

Mozart was delighted with the honourable and sincere enthusiasm 
which everywhere greeted him. He was delighted when, at the 
most brilliant balls of the high nobility, he saw the couples 
“springing about to his Figaro-music as country-dances and 
‘ Deutsche’”; he was delighted when he heard his music played 
by the harpists at the wineshops, and whistled by young urchins 
in the street, while, when he attended, on the 17th January, a 
performance of his opera in the theatre, he was utterly overcome 
by the ovations he received from the public. Two days later he 
conducted the opera himself, and, as a virtwoso on the piano, threw 
the excitable audience into fresh ecstacies of enthusiasm, Intoxi- 
cated by all this homage and the receipts, which were compara- 
tively very large,—he cleared 1000 florins—of his ‘ ‘Akademie,” or 
concert, on the 19th January, he promised that Prague should 





* From the Neue Berliner Musikzeitung. 











have his next opera. The impresario, Bondini, joyfully closed 
with him ; 100 ducats were to be the price of the work, which the 
composer punctually sent in at the time specified and which was 
—Don Giovanni. 

The history of its originisenveloped in a dense tissueof traditions. 
One thing, however, is certain, and that is that Mozart by no means 
had the completed score in his pocket when he visited Prague, “as 
per agreement,” in the autumn of 1787 to prepare for the first per- 
performance. The Abbate Lorenzo da Ponte, an ecclesiastic of the 
most mundane tastes and the most mundane manners, who supplied 
the book, went with him, and the two lodged pretty near each 
other. But Wolfgang was in no hurry for work. Ought he to 
come to Prague and neglect his very many kind friends among 
whom he felt gay and happy? The principal scene of his pleasures, 
and likewise of his labours, was the charming Bertramka Villa, 
near Kosir, the pleasant abode of his beauteous, witty, and genial 
friend, Duschek. The place is at the present day in the possession 
of an art-loving family (the Popelkas), who, regarding it as a 
sacred Mozart-relic, protect it from all the attacks of modern 
speculation, and keep it in its old condition, ‘There “ jollity” was 
going on every day and every evening, and thither wandered all 
the members of the aristocracy, artists of both sexes, and musical 
amateurs, who loved Mozart, his music, and his joyous society. 
There, around the Master, gathered the first Don Giovanni, Luigi 
Bassi, a mere youth, who had already achieved triumphs as a 
“prima-donna of thirteen ;” the first Leporello, Signor Felice 
Ponziani ; the first Ottavio, Antonio Baglioni; the first Commander 
and Masetto, Giuseppe Lolli; and the lovely ladies of the company, 
Signore Micelli (Donna Elvira), Teresa Bondini (Zerlina), and 
Teresa Saporiti (Donna Anna). They laughed and joked with the 
young composer, and each was jealous of every extra note given 
to anyone else. Teresa Saporiti completely lost the master’s good 
graces by a joke she made: she expressed her astonishment that 
so great an artist should look so insignificant, and the Master took 
such negative flattery very ill. Luigi Bassi was not at all contented 
with the part of Don Giovanni; he said it contained no really 
great air, and Mozart had some trouble to convince this hero of 21 
that the part was, notwithstanding, no mere bagatelle. Besides 
this, he had to contend with all his good friends who wanted 
him “to compose something for them.” Josepha Duschek actually 
locked him up in her summer-house, and did not release him from 
arrest till he handed her the grand air, “ Bella mia Fiamma.” 
True, she had to sing it without a fault at sight, but a feat of that 
kind was a mere nothing for the “ Bohemian Nightingale.” 

(To be continued. ) 








Mr Carl Rosa has been touring in Switzerland. 

Mrs Lenthal Swifte intends taking a company of vocalists round 
the provinces during the summer and autumn, who will perform 
operettas and operatic selections in character. 

MpME FLorENcE Grant's “ Matinée d’ Invitation” will take place 
at the ‘‘ Vaudeville” on Monday, July 6th, when Mr Isidore de 
Solla’s operetta, Five Hundred Francs, the favourite piece, Delicate 
Ground, and the Cottage Scenes of the Lady of Lyons, will all be 
included in the programme. Mr Loftus Don, Mr Richard Temple, 
Mr Dudley Thomas, Mr Charles Ryley, and other well-known artists 
will assist, : 

Ir is rumoured that Herr Richter has engaged several of his 
own players for the band of the forthcoming Birmingham 
Festival, supplanting Mr Carrodus by Herr Schiever. A cor- 
respondent questions the advisability of a policy which is likely 
to breed discord where all should work with bon esprit and in 
perfect harmony. 

Prorrssor CuarLEs Gorrrix, well-known in London as the 
founder of the “ Réunion des Arts,” and for the orchestral con- 
certs he gave at the Agricultural Hall (where he brought Mdme 
Scalchi first into notice), as well as for his performances at the 
“ Musical Union,” has arrived from California, but will remain in 
London for a very brief period. He has with him a valuable 
collection of Italian violins and “ Tourte” bows, &c. Mr Goffrie 
tells us that Carl Formes, the renowned basso, is still active, giving 
lessons in San Francisco; also that Mdme Fabbré and Signor 
Bianchi (former vocal celebrities), as well as Messrs Talbo and 
Campobello, are all doing well in that city, where Mrs Goffrie has 
established a conservatory of music, and her daughter, Louise, 
gives vocal and pianoforte lessons. 
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GATETY THEATRE. 
LAKME. 

M. Leo Délibes’ opera has not found its way to England without 
previously scoring some amount of success on the Continent, 
where the composer had gained public favour, through the media- 
tion of many ballets, notably that of Yedda, M. Délibes has 
evidently a leaning towards foreign lands for his subjects, but in 
illustrating Japan, India, or other equatorial regions, M. Délibes 
should not forget that his musical structure cannot, from obvious 
climatorial reasons, bear the lavish amount of “ plaster of Paris ” 
with which he is wont to cover his compositions, rather reminding 
the hearer of being in an oriental Bois de Boulogne than in the 
blazing jungle where the opera is supposed to be located ; indeed, 
the Government should place a ship at the disposal of composers, 
with “far-landed” intentions, and let them, at least, have an 
opportunity of seeing what they wish to illustrate, instead of 
being “inspired” by an August afternoon on the Boulevards, 
with Absinthe as a conductor! The librettists of Zakmé have 
enjoyed a joke at M. Délibes’ expense; for, after having used the 
most insensate nonsense, by way of dialogue, and smashed every 
point of the story, where even an average amount of literary 
inspiration might have extricated them out of their difficulty, 
they sneak off, as Gerald does in the first act of the opera, when 
Lakmé’s father is heard approaching, thus leaving M. Délibes to 
conquer @ outrance, and to declaim in music what impotent 
language has failed to do. The top-gallant of burlesque is reached 
when two British defenders of the country, with the characteristic 
gait of Gauls, bounce on and off the stage, with infantile remarks 
upon the supposed terrible conflicts raging between the natives 
and the English. These unworthy specimens of the British army, 
Gerald and Frederic (ably, by the bye, impersonated by MM. 
Dupuy and Soulacroix), are the unwelcome pair that infest nearly 
every French play, and whose annoying conversation forms the 
stop-gap of all weak plots. If authors of the Scribe school, like 
MM. Gille and P. Déronlede, would only make them fight by way 
of contrast to the eternal ejaculations of endless friendship with 
which they always greet each other, some recompense might fall 
to the public for their patience in giving ear to this troublesome 
pair. Mdlle Van Zandt is the sole support of M. Délibes’ inspira- 
tion. That the part was specially written for her can only be a 
tribute to her remarkable power of vocalization, beyond which 
she has small scope for displaying her numerous gifts as an artist 
of the first order. The remaining characters include Lakmé’s 
father, whose tropical passion finds ample opportunity to assert 
itself in the second act when in search of his daughter’s miserable 
lover, Gerald. The part is well represented, vocally and dramatic- 
ally, by M. Carroul, from the Brussels Théitre de la Monnaie. The 
opera, under Signor Bevignani’s experienced baton, receives all the 
attention its composer could wish for. Dopinas. 


——— Qn 


MR KUHE’S CONCERT. 


It is not often that mother and daughter appear on the same 
musical platform while as yet the elder of the twain may have years 
of artistic life before her. Yet this happened on Monday in the case 
of Mdme Trebelli and Mdlle Antoinette Trebelli, who made her 
début at the concert given in St James’s Hall by Mr Kuhe. Con- 
siderable interest was naturally shown in the first appearance of the 
young lady. A premier essay has always the attraction that attends 
the workin of chance—the sere may find a prize, or they may 
not. But, besides this, Mdlle Trebelli was given a welcome for the 
sake of her mother, who has so long been a favourite in opera and 
concert, and for whom everybody desired the crowning joy of seeing 
her own artistic youth renewed in the person of her child. Mdlle 
Trebelli did not shrink from the test of repeated efforts. She first 
joined her mother in the duet, ‘‘O figlia incanta,” from Donizetti's 
Maria Padilla, for which, on receiving an encore, “La luna 
immobile” (Mefistofele) was substituted. The young lady’s next 
move was wholly from under the maternal whig. She sang the air 
and variations on Victor Mass¢’s ‘‘ Carnival de Venise,” and, when 
asked for more, threw in a characteristic ditty we were unable to 
eee. Lastly, Mdlle Trebelli gave “ temps s’envole et 
: eure fuit,” from Gounod’s Mireille. These pieces subjected 
Fd ctrogs to a sufficient trial, and made plain some satisfactory 
poe —, In the first place, there could be no question of the 
. penta bright soprano voice—an organ not only endowed with 

e freshness of youth, but other agreeable qualities, Next it 
appeared that she had been well-trained in a quod school, Her pro- 





duction of tone is legitimate, her mastery over vocal mechanism is 
remarkable, and her intonation throughout an extensive com 
may be described as well-nigh faultless. In short, Mdlle Trebelli 
is a young singer well equipped for conquest. Whether she will go 
from victory to victory depends pretty much upon herself, above all 
upon her recognition of the fact that it is not enough to bea vocalist, 
however perfect. To irreproachable mechanism must be added 
qualities of mind and feeling that develop with experience. When 
these are secured, by study and by cultivation of sympathy, then, 
but not till then, we talk of a great artist. That the young lady 
was much applauded goes without saying as completely as that signs 
of encouragement were deserved. 

Another marked feature in this entertainment was the appearance 
of Mr Henry Irving, who, with characteristic readiness to help a 
friend, lent Mr Kuhe’s programme the attraction of his name. Mr 
Irving, after a warm reception, gave his well-known reading of 
‘‘The Dream of Eugene Aram.” He was imperfectly heard in the 
lower part of the hall; but those who knew the piece saw it expressed 
with singular eloquence in gesture and facial expression. Others 
more favoured by position were enthralled by the gloomy power of 
the story as told with intense appreciation of every point. The 
gifted reciter left the platform amid unanimous applause. Among 
the lady artists assisting Mr Kuhe were Mdme Riechelman, who 
sang the letter song from Rip Van Winkle with considerable expres- 
sion ; Mdme Norman-Néruda, who joined the concert-giver in ‘‘ Deux 
Pensées Fugitives” by Heller and Ernst ; Mdme Rose Hersee, whose 
“*Nobil signior ” secured a recall ; Mdme Antoinette Sterling, encored 
in Molloy’s ‘“ Love’s old sweet song; Miss Beata Frances; Miss 
Ehrenberg ; and Mdlle Henrietta Polak, who was heard to marked 
advantage in two pieces by Gounod—the waltz from Romeo et 
Juliette and (with Mr J. Robertson) the duet, ‘‘ La brise est douce,” 
from Mireille. The waltz air was particularly well given. Mr E. 
Birch, Mr E. Lloyd, Signor Carpi, and Mr Barrington Foote, also 
helped the bénéfictaire, who himself played two or three pianoforte 
solos in his best manner.—J. B. 


——o—— 


CONCERTS. 

Herr GANz’s soirée musicale was held at his residence in Harley 
Street, when a host of talented artists displayed their abilities, and 
the great pleasure to the numerous audience that crowded Herr 

anz’s rooms. The audience were so delighted with what they 
heard that they wanted every piece to be repeated, and it was not 
until a very late hour that the company separated. Herr Ganz’s 
own song, ‘‘ Dear bird of winter,” rendered by Miss Elly Warnots, 
was a great success both for composer and singer. 

MpME LigBHART’s soirée, as a preludio to her concert, came off 
with great éc/at on Thursday, June 25. A host of talented artists 
rivalled each other to carry off the palm of success, which, however, 
was equally divided between vocalists and instrumentalists. The 
evening was another of Mdme Liebhart’s ‘‘ graceful contributions to 
fine art and taste.” Her final soirée for the season came off on 
Thursday last, July 2. 

Mr Henry Lestiz’s Cuorr.—The second and last concert of the 
season took place at St James’s Hall last Saturday afternoon, when 
the singing of the choristers was again of that high order of 
excellence which has rendered the institution a speciality in London 
music. Mendelssohn’s sublime setting of the 43rd Psalm, “‘ Judge 
me, O God,” has for many years been one of the most effective per- 
formances of the choir, and was again so on Saturday, when a 
chorale by Bach, Schubert’s setting of the 23rd Psalm (for female 
voices), Gounod’s ‘‘ Ave verum” composed for the choir), modern 
part-songs, and madrigals, new and old, were well rendered, the 
programme having included Mr Leslie’s lullaby, “ Golden Slumbers,” 
and madrigal, ‘‘Let me play,” produced at the previcus concert. 
Mr Maas sang, with special effect. Handel’s recitative and air, 
“* Deeper and deeper still,” and ‘‘ Waft her, angels,” Other vocal 

ieces were contributed by Mrs Hutchinson and Mr M. Tufnail. MrJ. 

unn, a skilful young violinist, played a sonata by Rust, and, with 
Mr L. H. D’Egville, two movements of a concerto for two violins, by 
Bach. Mr Leslie conducted as before. 

Mrs LentHat Swirte gave her annual concert at Ladbroke Hall 
on Monday evening, June 29, when the following artists assisted :— 
Misses Marian McKenzie and Wakefield, Messrs John Probert, 
Hulbert Fulkerson, Isidore de Lara, Charles Copland, Robert Hilton, 
and MM. Traherne and Cecil; Herr Otto Booth (violin), Mr J. 


Bowman (’cello), and Herr Gustav Ernest (pianoforte). The concert 


opened with the andante and finale from Mendelssohn’s Trio in D 
flat, played by Messrs Otto Booth, J. Bowman, and Gustav Ernest. 
The crowded and fashionable audience accorded a warm welcome to 
the concert-giver, who was heard to great advantage in a song, 
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“ Love told the old, old story,” by Gustav Ernest (accompanied by 
the composer), and in the grand scena, ‘‘ Piano, piano, canto pio” 
(Der Freischiitz), which evoked a loud recall, and which would 
appear to be especially adapted to display her cultured, refined style 
F cotsdiantion, clear enunciation, and brilliant voice ; indeed, Mrs 
Swifte is a most charming vocalist, who, we may safely predict, will 
ere long attain a front place among sopranos. Miss Marian 
McKenzie’s songs, ‘‘ The Storm ” (Hullah) and “ The old, old story” 
(Blumenthal), were enthusiastically received, the last-named being 
encored, when she substituted Marzials’ ‘‘ Miller and the Maid.” We 
have also to record successes by Messrs Hulbert Fulkerson, in a song by 
Otto Booth, ‘‘Serenade,” with violin obbligato accompaniment (played 
by the composer); John Probert, in Handel’s ‘‘ Where’er you walk ;” 
Robert Hilton, whose fine bass voice was heard in Carl Formes’ “‘ In 
sheltered vale,” and Charles Copland, in ‘‘Sei vendicata assai” 
(Dinorah). Miss Wakefield gave Massenet’s ‘‘ Crepuscule ” and her 
own song, ‘‘Maytime in Midwinter.” Instrumental solos were 
given by Mr Otto Booth and Mr Gustav Ernest; the former 
playing Wieniawski’s ‘‘ Legende,” and Mr Ernest his own composi- 
tion, ‘‘ Puck,” as well as Rubinstein’s ‘‘ Valse Caprice.” Messrs 
Traherne and Cecil, the well-known duettists, met with an encore 
in ‘* Here’s a health unto his Majesty.” Mr Isidore de Lara scored 
a fresh success in Hope Temple’s song, ‘‘’Tis all that I can say, I 
love thee,” and in his own charming composition, ‘‘ Mine to-day,” 
the audience refusing to be satisfied with anything less than a 
repetition. The accompaniments were efficiently cared for by 
Messrs Gustav Ernest, Russell, Lochner, and Lenthal Swifte. The 
operetta, Prizes and Blanks, formed the second part of the enter- 
tainment—an agreeable departure from the stereotyped form of 
“ concert in two parts.” Prizes and Blanks is an operatic version of 
Coombe Davies’ farce, The Lottery Ticket. The prima-donna (if so 
ambitious a title be opplicadie to the part), Mrs Lenthal Swifte, is 
as much at home on the stage as on the concert platform, singing and 
acting in perfection as Susan the ‘“‘slavey ;” Mrs Reeve was capital as 
the stuck-up milliner, Mrs Corset; in the capable hands of Mr 
Frank Holt, Wormwood, the lawyer's clerk, was a sleek, oleaginous 
rascal ; Mr Fulkerson gave great effect to the part of Charles, the 
sailor; whilst Mr F. de Lara Cohen made an admirable Capias. As 
regards the work itself, not only is it replete with bright and 
sparkling melody, but it contains much that can be called really 
good music, the numbers most deserving of notice being a quartet 
and an unaccompanied trio, ‘‘ These are the tricks.” A clever and 
spirited finale, ‘‘ Prizes and blanks await us all,” brought the 
operetta to a triumphant conclusion amidst loud and prolonged 
applause and calls for the author, who bowed his acknowledgments 
from before the curtain. Mrs Lenthal Swifte is to be heartily con- 
gratulated on her uniform success throughout the evening, and 
deserves all the thanks she received for her liberal bill of & — 
( From a Correspondent. ) 


Miss Epwarps’ matinée musicale d’invitation took place on Tuesday 
last, June 30, at her residence, 100, Ebury Street, and was crowded 
by a distinguished and appreciative audience. Mendelssohn’s 
Sonata in B flat, for pianoforte and violoncello, with which the 
performance commenced, was faultlessly rendered by Miss Edwards 
and Herr Otto Leu, who subsequently gave a charming solo for 
violoncello by Saint-Saéns, and a pleasing transcription of Mos- 
kowski’s Serenata. Miss Edwards also played a Gavotte b 
Sgambatti, and an Etude by Cipriani Potter, her execution of eac 
being highly finished. She was no less successful in her vocal selec- 
tions, ‘‘ Dove sono,” from Le Nozze di Figaro, the ‘‘Serenata” of 
Braga, and ‘‘Berceuse” by Cowen. Miss Alice Roselli gave with 
excellent style and effect ‘‘ Souvenirs du jeune age,” from Le prés 
awa Clercs (Hérold). Mr Stewart Carleton was greatly applauded 
for his perfect rendering of ‘‘ Musica Probita,” by pce and 
Signor Monari Rocca, for ‘‘La Madonna,” by Flotow. Mr Lazarus, 
unequalled in his exquisite performance on the clarionet, charmed 
every one present in a solo, ‘‘ Robert toi que j’aime,” as also in the 
obbligato accompaniment to Braga’s Serenata; Signor Carlo Ducci 
created _ a furore by his performance of ‘Il Tremolo,” by 
Gottschalk ; and Herr Lehmeyer, who presided at the piano, played 
a most charming Nocturne of his own composition, as well as ‘* La 
Fileuse,” by Raff, and “ Passepied,” by Délibes. Captain Hallett, 
te conpenee of several charming songs, kindly assisted as accom- 
panis 

Tue RicuTeR Concerts.—These excellent concerts closed their 
eleventh season on Monday evening, June 23, with a varied pro- 
gramme, ending with a d climax—Beethoven’s gigantic choral 


symphony, the final work of his series of nine such compositions. 
The several orchestral movements which precede the vocal setting of 
Schiller’s Ode to Joy were admirably played, and the vocal portion of 
ration of Misses A. 


r F. King as soloists, 


the pny fl included the efficient co-o 


Sherwin and Goldstein, Mr E, Lloyd and 





and the Richter choir—these features having been worthy of 
association with the instrumental performance. Mr C. V. Stanford's 
Elegiac Ode (to words by Walt Whitman) was given for the. first 
time in London, with Miss A, Sherwin and Mr F. King as solo vocalists, 
The work (which is one of its composer's best productions) was first 
heard at the Norwich Festival in October last, and was then fully 
noticed by us. It was again favourably received at the Richter 
concert, which also included the Overture to Wagner’s Der Fliegende 
Holliinder, and Mr E. Lloyd’s fine delivery of Walther’s ‘ Trial- 
songs,” from Die Meistersinger. A series of autumn concerts is 
announced for October 24, November 4 and 11.—D. N. 

Herr Cart Bernuard gave his annual concert at Steinway Hall, 
on Tuesday evening, June 30, assisted by Mdme Thea Sanderini, 
Miss Farren, Signor Luigi Mhanes (vocalists), Herr R. Gompertz, 
(violin), Herr Otto Leu (violoncellist), and Miss Pauline Ellice, the 
clever child pianist. Opportunity was also afforded for introducing 
to public notice three of Herr Bernhard’s pupils, Miss Fanny 
Atkinson, Miss M. Levy (soprani), and Miss Clotilde Kapff 
(contralto). A little nervousness notwithstanding, these ladies 
severally acquitted themselves in a creditable manner, reflecting 
honour on their capable instructor. The concert opened with a 
piano solo by the dainty Miss Pauline Ellice, in the shape of the first 
movement of Weber’s Concerto in C, her other selections being an 
Air de Ballet, by her preceptor, L. E. Bach, and a Mazurka (Chopin). 
For the latter she received a loud encore, when she returned to the 
instrument and gave a Valse by the same Polish composer to the 
great delight of her hearers. If these things are done in the green 
tree, what may be done in the dry? Mdme Thea Sanderini, always 
a favourite in the concert-room, sang excellently ‘“‘A dream of 
peace ” (Pinsuti), and ‘‘ Come to me” (Denza), accompanied by the 
composer—both encored. Miss Farren in ‘‘ Carols of Cradleland ” 
(L. E. Bach) showed signs of trepidation, but received recognition 
for her quaint rendering of “‘ Our Baby” and ‘‘ Santa Claus,” both 
simple nursery rhymes. The bénéficiaire sang with much power 
Schubert’s ‘‘ Erl King,” and ‘Il mio piano @ preparato” (Rossini), 
besides joining with Miss Levy in a duet from Le Nozze di Figaro 
(Mozart), and in the final quintet, ‘‘ Hm, hm, hm,” from The Magic 
Flute of the same composer (Misses Atkinson, Kapff, Farren, and 
Signor Mhanes being his coadjutors), the latter gentleman having 
previously given an “Ave Maria” by Tosti. Herr R. Gompertz 
(professor of the violin at the Royal College of Music) delighted his 
hearers with an admirable rendering of an Adagio by Spohr, and 
subsequently played the Spanish Dances of Sarasate, reflecting the 
highest honour on his great teacher, Herr Joachim, ‘The talented 
playing of Herr Otto Leu, on the violoncello, was also much ad- 
mired. Messrs Tyler and Claude Trevor were efficient accompanists. 

Trinity Cottrcz,—An “Invitation Concert” was given by some 
of the students (‘‘ Exhibitioners”) of this institution on Tuesday, 
June 30th. Miss Blanche St Claire (Benedict Exhibitioner) is to be 
specially commended for her pianoforte playin of six Suites des 
pieces, and Sterndale Bennett's sonata, The Maid of Orleans. 
Miss St Claire, evidently, has made a special study of Sterndale 
Bennett's charming music. The remaining performances—Mendels- 
sohn’s Lieder ohne Worte, No. 1 in E (andante), and No. 34 in C 
(presto), by Miss Louise Goldhawk (who also played some 
Variations by Saint-Saéns for two pianofortes, with Miss St Claire) = 
the violoncello solos, Goltermann’s ‘“ Andante Espressivo,” and 
Dunkler’s ‘‘ Danse Hollandaise,” by Mr J. H. Callcott ; as well as 
the singing of Miss Grosvenor Gooch in Haydn's “‘ Spirit Song,” and 
Scena e cavatina, ‘Ah quel giorno,” from Semiramide—gave 
promise of future excellence in each student. Mr Frederic G. Cole 
and Mr Albert Visetti acted as accompanists.—W. A. J. 

Miss Gittum’s ‘‘Ar Home.”—On Tuesday a pleasant afternoon 
was spent at the Red House by a large number of Miss Rosie 
Gillum’s musical friends and the admirers of her talent. It is need- 
less to say that the music provided was of the best, that the 
programme was varied and judiciously chosen, and that the artists 
engaged to co-operate were of the most distinguished merit. The 
names of these speak for themselves, They were Mdlle Ameris, 
Signor Papini, and Mr Kenningham. Miss Lily Brown, also, a 
young pupil of Miss Gillum’s, made, on this occasion, what may be 
called Le first appearance in public, playing ‘‘The harmonious 
blacksmith ” with commendable steadiness and assurance, and shew- 
ing no little promise that with assiduous study she will reflect credit 
on her present instructress. Mdlle Ameris, in full and fine voice, 
gave dramatic expression to an air from Ponchielli’s Gioconda, and, 
in a Scotch song, proved herself to be as familiar with the humour as 
with the dialect of beyond the border. Signor Papini, besides join- 
ing Miss Gillum in Beethoven’s Sonata in G for piano and violin, the 
piece de résistance of the programme, and in two of Ernst’s charming 
and poetical ‘Pensées fugitives,” played Spohr’s favourite 
Barcarolle and a very clever and spirited Saltarello of his own, being 
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warmly applauded after each. The piano accompaniment with 
which Stephen Heller has completed the melodies of Ernst are, as 

ianists know, difficult of execution and requiring subtle refinements 
of expression. In this all expectations were fully realized by Miss 
Gillum. The pianist, in the way of solos, might have reserved for 
herself a less modest share of the programme. As it was, Miss 
Gillum was content to play two characteristic pieces by Scarlatti 
and Chopin’s superb Nocturne in C minor, styles of composition as 
separate as the poles, and, therefore, affording a crucial test of the 
artist’s powers. Miss Gillum stood the test with the utmost success, 
mastering every difficulty in the one style with as much ease as in 
the other, and entering with equal comprehension into the spirit of 
the old-fashioned Neapolitan and that of the comparatively modern 
Polish- Parisian. On the conclusion of her performance Miss Gillum 
met with congratulations on all sides, and well-deservedly. It must 
not be omitted to state that Mr Kenningham contributed to the 
success of the entertainment by singing ‘‘Tell her I love her so” 
and ‘“‘ When the bloom is on the rye,” and that Mr John Jefferies 
was an efficient accompanist. 

Princes’ HAut was well filled on Tuesday afternoon at the matinée 
given by Mr Isidore de Lara, who took a prominent part in it, both 
as composer and executant. He gave his cycle of Oriental melodies 
entitled ‘“‘To the Palms,” joined Mrs Lynedoch Moncrieff in 
Goring Thomas’s duet, ‘‘ Sous les Etoiles,” then gave his own song, 
‘‘ Mine to-day,” and Caracciolo’s “* Alas ” (encored), as well as the 
solo in his own “‘ Boat Song” (words by Mr W. Beatty-Kingston), and 
then sang two songs by Tosti. Again, with Mrs Moncrieff, he sang 
his own duet, ‘‘ Under the Lindens,” and, finally, gave various songs 
by Mrs Moncrieff and M. Faure. Mr de Lara was assisted by Mdme 
Antoinette Sterling, M. Cor de Lass (pianist), and Signor Tosti’s 
choir. 

On Tuesday evening, June 9th, a concert was given at Willis’s 
Rooms, by the ‘‘ London Literary and Artistic Society,” previous to 
their ‘‘ Fancy Dress Ball.” Among the executants were the Misses 
Porter, and Herren Schultz and Theodor. Herr Schultz’s zither 
playing was received with great applause by the assembled “libra- 
tions” and ‘‘ artists,” as was Herr Theodor’s admirable rendering of 
Sarastro’s aria from Zauberflite and a song written expressly for him 
by Max Knorr, entitled ‘“‘ Das Landknechtxlied ”—Herr Theodor has 
a voice of excellent quality and compass, and will doubtless be 
appreciated at the next Promenade Concerts, for which we under- 
stand he has been already engaged.—Communicated., 

A LARGE and appreciative audience attended the pianoforte recital 
given by M. Eugéne Wagner last Wednesday in the Music Room, 
East Central Gallery, of the Inventions Exhibition. The pro- 
— comprised much excellent music, and contained excerpts 
tom the works of Schumann, Henselt, Mendelssohn, Chopin, 
Prudent (a master whose compositions are now very seldom heard), 
and a couple of really interesting pieces by M. Wagner himself. As 
an executant, M. Wagner is eminently successful, for he not only 
possesses an absolute command over the keyboard, but he is gifted 
with the charm of delicacy of touch seldom heard in the sterner sex. 

Srernway Haty.—Mr Arthur L’Estrange had a pianoforte recital 
on Wednesday, July Ist, when he essayed several pieces by Chopin, 
Moskowski, Liszt, and four numbers of Schumann’s “ Kreisleriana.” 
Mr L’Estrange also played with Mr Lindsay Sloper Chopin's ‘‘ Rondo 
in C a ” for two pianofortes. The concert-giver was assisted by 
Miss Ella Lemmens, who sang Rode’s “ Air with variations” and 
“To the Queen of my Heart” admirably, and was recalled after 
each. Mdlle Catalina Gomez and Mr Henry Gay also sang. Malle 
Anna Lang (violinist) played a ‘‘ Polonaise” and ‘‘Mazurka” by 
Wieniawski, and subsequently, with Mr L’Estrange, some of the 
“* Pensées ieee ” by Heller and Ernst. A double encore was 
alloted to Mdlle Lang after her performance of the ‘ Polonaise.” 
Messrs Lindsay Sloper, F. G. Cole, and Herr Trousselle, were the 
accompanists. With such a varied programme, a larger audience 
might have been expected, the room, however, was not more than 
half filled.—W. A. im 

Moe Jenny Viarp-Lovts’ last ‘‘ meeting” this season, for the 
peanee of Beethoven’s works, was held at Princes Hall, 

iceadilly, on Wednesday, July 1. Mdme Viard-Louis, after 
commencing with the Sonata in A major, Op. 101, departed from her 
announced plan at these ‘‘ meetings” by again playing, in accord- 
ance with ‘‘ general desire,” the Polonaise, Op. 89, in C major. 
The remaining compositions were the Quintet in E flat major (in 
which she was joined by Mr Malsch, oboe; Mr Mann, horn; Mr 
Wotton, bassoon ; Mr Lazarus, clarinet), and the always welcome 
Sonata in C sharp minor (the ‘* Moonlight”). Mdme Hirlemann was 
the vocalist ; the prone awa to the Irish songs, as arranged by 
Beethoven, bein; playe by Herr Koopman (violin , M. Libotton 
(violoncello), and Mdme Viard-Louis (pianoforte). The ‘* meetings” 
will be resumed in November.—E. S. ir. 





SPEECH AND Prizz Day at Forest ScHoot.—The doors opened 
again on Saturday, June 27, and the flag was hoisted for the noble 
guests assembled at Dr Guy’s annual féte. On this occasion the 
sunshine illuminated a beautiful scene in the large hall, where the 
speeches and music were delivered in the usual brilliant and 
efficient manner. Lord Nelson presided, and there were present 
several bishops and a large gathering of the aristocracy. Several of 
Mendelssohn's quartets, ke’s music to Macbeth, as well as com- 
positions of the modern school, were played by the young students. 

he performance throughout was under the direction of Mr Sims. 

PROVINCIAL. 

BirMINGHAM.—Owing to the sentence lately pronounced against 
him in an English court of law, Ch. Gounod has refused to conduct 
his new work, Mors et Vita, at the approaching festival here. In 
consequence of this, the publishers of the score, who reckoned on 
the presence of the celebrated composer to lend additional interest to 
the performance, and made it oneof the stipulations in their agreement 
that he should conduct, claim from him, it is said, £1,200 damages. 

Brocktey.—There was a full attendance at St Peter’s Hall, 
on Tuesday evening, June 23, on the occasion of Miss Louise 
Harvey’s concert in aid of the Zenana Mission. The pro me 
opened with a pianoforte duet by the Misses Edith Brand and Annie 

arvey, while later on the last-named lady gained an encore for her 
spirited rendering of Th. Ritter’s ‘‘ Les Courriers;” Miss Edith 

rand also contributed a pianoforte solo by Henselt in her usual 
musicianly style. The harp playing of Miss Margaret Hingston 
formed a pleasing feature of the concert, and a duet for two harps 
(by Misses Edith Brand and Margaret Hingston) afforded great 
satisfaction to the audience. Mr Dyved Lewys met with a warm 
reception in both his songs, particularly in ‘‘The Reproach,” a 
charming composition by Mr f P. Goldberg, which elicited so much 
applause that he was compelled to repeat it. Miss James gave two 
songs in finished style, and was associated with Miss Louise Harvey 
in Boito’s duet from Mejistofele, ‘‘La luna immobile,” which was 
re-demanded. Miss Louise Harvey, who seemed an especial favourite, 
sang two solos and gained an encore for her yo agomoe rendering of 
‘* Home, sweet Home,” and Mr Walter Ettrick contributed with 
success to an excellent concert.—( Communicated. ) 

Worcester—Royat Acapemy or Music.—At the recent examina- 
tion in connection with the Royal Academy of Music, the following 
were the successful candidates :—Senior division : Honours—Francis 
Sanders Davey (Mr W. C. Box), organ; Laura Morris (Mrs Jones’ 
school, Miss Woodward), pianoforte. Passed—Ellen Barnes (Mr W. 
C. Box), elements of music ; Marion Emma Blick (Mr H. Wareing, 
Mus. Bac.), pianoforte ; Barbara Dickens (Mr W. C. Box), harmony; 
Margaret Dickens (Mr W. C. Box), harmony ; Kate Sarah King 
(private tuition), elements of music; Florence Isabel Lane (Mr 
Pollock), harp 5 Nellie Owen (Miss Woodward), pianoforte ; Annie 
Florence Perkins (Mr W. C. Box), elements of music; William 
Edward Bell Porter (Mr W. C. Box), elements of music ; Christina 
Marion West (Mr H. Wareing, Mus. Bac.), pianoforte. Junior 
division: Passed—Emily Barnes (Mr W. C. Box), pianoforte ; 
Henrietta Sheppard (the wl high school, Mr H. W. Wareing, 
Mus. Bac.), pianoforte; Eleanor Louisa Wyatt (the girls’ high 
school, Mr H. W. Wareing, Mus. Bac.), pianoforte. Mr William 
C. Box is the local representative at Worcester of the Royal 
Academy of Music. : 

Norwico—Royat Acapemy oF Music.—The list of successful 
candidates in the Norwich examination, 1885, of the Royal Academy 
of Music has just been issued. Amongst them are the following :-- 
Norwich (representative—Mr Horace Hill, Mus. Doc., Cantab.), 
Senior Division—passed : Gertrude Eva Allen (Mr R. Price), piano- 
forte); Clara Bishop (Mr H. N. Rudd), pianoforte ; James Henry 
Cole (Dr Bunnett), organ; Ellen Freestone (Mr F. C. Atkinson), 

ianoforte ; Palmyre Heyms and Maud Nash (pianoforte) ; Jeannie 
Dale Samson (Mr J. W. Reddie), pianoforte ; Marie Travers Taylor 
(Miss Constance Poock), pianoforte ; Elizabeth Anne Wells (Dr 
Horace Hill). Junior Division—passed : Louisa May Barber, aged 
twelve, pianoforte; Ernestine Georgina Smith, aged fourteen, 
pianoforte; Fanny Mackie Smith, aged fifteen, pianoforte.—At St 
Andrew’s Hall Organ Recitals, Dr Bunnett, F.C.0., played last 
Saturday afternoon, Overture, Hymont (Beethoven) ; Menuetto 
Grazioso (Gluck); Offertoire in G (Batiste) ; an Air composed for 
Holsworthy Church bells, varied for the organ (Wesley) ; Barcarolle 
from a concerto (Bennett) ; ‘ Angelic Voices ye (Batiste) ; Echo from 
an Overture (Bach); Andante and Allegretto in A, from a Sonata 
(Handel) ; ‘‘Evening Prayer,” from Zi (Costa) ; “ Cornelius March 
(Mendelssohn), To-day (Saturday, July 4), will be the last recital 
of the season ; selections will be len from various Norwich com- 

rs, including Crotch, Bexfield, Dixon, Thirtle, Hill (selections 
rom Nehemiah), with a few other choice pieces. 
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ROYAL ITALIAN OPERA. 


Il Barbiere was added to the repertory of the season last Saturday 
night, the Rosina of Mdme Adelina Patti aiding delightful music in 
drawing a crowded house. The prima-donna appeared at her best, 
as she always does in the character of Dr Bartolo’s ward, and once 
more charmed an audience by acting in the true spirit of comedy, 
and by singing which exhausted the possibilities of her art. All she 
did was perfectly familiar, yet none of its freshness seemed to be 
lost. The old points made the effect they produced when new, and 
Rossini’s strains sparkled as brightly as of yore. To say that the 
public listened with delight is to tell the simple truth—to make an 
assertion which the experience of all who have witnessed // Barbiere 
with Mdme Patti in the cast amply corroborates. In the Lesson 
scene, the great artist brought forward a waltz air. “ L’Incantatrice,” 
by Signor Arditi. This melodious and engaging piece derived every 
advantage from Mdme Patti’s brilliant singing, and was unanimously 
encored. The part of Almaviva was taken by M. Engel, who should 
be advised not to attempt music of the Rossinian school. Signor del 
Puente was a bustling and generally acceptable Figaro, Signor 
Caracciolo a good Bartolo, and Signor Cherubini a Basilio of consider- 
able dramatic merit. The ensemble of so familiar an opera could 
hardly fail to give satisfaction under the accomplished direction of 
Signor Arditi. 

Much disappointment was caused on Tuesday evening when the in- 
tended audience of Faust found themselves confronted in thelobby bya 
medical certificate, stating that Mdme Patti could not appear owing 
to an attack of hoarseness. So rarely has the prima-donna failed in 
this manner that a second occasion of the kind within three weeks 
called forth great regret and some anxiety. Mr Mapleson was not 
compelled to close the theatre this time. He had announced Lucia 
for Thursday, with a débutante, Mdlle Alma Fohstriém, in the title 
part, and was able to put Donizetti’s opera on the stage at once, 
though without rehearsal. Under these circumstances, he appealed 
for ‘‘kind indulgence” on behalf of the new-comer, whom it 
certainly would be unfair to criticise. We will only say that Mdlle 
Fohstrém combines with an agreeable presence and good voice many 
of the qualities which training and experience can give. She was 
favourably received, obtaining a hearty recall after each act. Signor 
Giannini (Edgardo) and Signor de Anna (Enrico) did their utmost 
for the success of this impromptu representation, not without 
reward. 

Mdlle Foéhstrom’s performance on Thursday night, when she 
appeared for the second time as Lucia, was, necessarily, more 
effective than on Tuesday. She has the advantage of a pleasin 
presence, and a soprano voice of high range, considerable power, poss 
facile execution. She gave the opening cavatina, ‘‘ Regnava 
nel silenzio,” in excellent style, and the closing allegro 
with great fluency. Mdlle Fohstrom’s dramatic capacity 
had scope for display in the contract scene, and in the mad scene ; 
the elaborate cadenza at the end of the scena (the flute obbligato part 
skilfully played by Mr Barrett) being remarkably well executed, and 
obtained a double call for the clever lady. Signor Giannini was 
Edgardo, and Signor De Anna (the possessor of a very fine voice, 
which he must be careful not to ruin by shouting), Enrico ; Mdme 
Bauermeister, Alice; Signor Rinaldi, Arturo; Signor Cherubini, 
Raimondo ; and Signor Bieletto, Normano. Signor Arditi conducted 
with his usual skill and energy.—J. B. 

- eciaiibinaatii 
FACTS IN FRAGMEN'S, 

Tue HanoKv Fesrivat.—Musical England may well be proud 
of the event which was brought to a brilliant conclusion last 
week, for it is something that has never been witnessed in any 
other country on the face of the globe. I don’t for one moment 
mean to say that other countries have not attempted to bring 
together a body of vocalists and instrumentalists and to join in 
the celebration of grand vocal and orchestral concerts, but I am 
quite willing to stand corrected if anyone can prove that an 
ensemble like that we have celebrated at Sydenham has ever been 
so successful elsewhere. I think that it is due to the directors of 
the Crystal Palace, and to all those who have been instrumental 
in bringing about these results, that the public generally—not the 
people of these Isles only, but all who value the spread of good, 
wholesome music—should know how deep is that love of human- 
izing harmony amongst us. Let us look a little deeper than 
pounds, shillings, and pence. Do the enlightened nations (some 
of whom profess to look down upon us with pity) know that nine- 
tenths of this concourse of men and women assembled on that 
great orchestra came there without one sixpence of remuneration ; 
they were only too glad to respond to an invitation that stamped 








England as a music-loving nation, and were pleased to prove that 
they could do something more than stand in that great orchestra 
and look imposing. “This has been a delightful afternoon ta 
me,” I said to one who took part in the performance. ‘“ The treat 
has been a much greater one to us,” was his reply ; and this is the 
answer that binds together musical amateurs ; singing and playing 
is a pleasure to them, and they don’t want any further recom- 
ense. 

' I know that many very learned critics will talk about the place 
being the only one suitable for such a gathering, but let me tell 
them that the fitness of the place did not make the excellence of 
the performance. Those who are privileged to have a look 
behind the scenes, those who are allowed to see the machinery at 
work, can tell you that these results are no chance effects. They 
will explain that the organization which could produce such 
perfect playing and such powerful choral singing exhibits the 
hard-working energy of years of experience and the brain power 
of hundreds of active individuals. There was seen nearly 4,000 
individuals brought to one spot and united together like one vast 
machine. They will tell you that the musical conductor, Mr 
Manns, would not leave anything to chance. In segments he took 
them part by part, and, finally, he heard them all together. 
Whatever may be said about the propriety of setting all the 
violins of the orchestra to play a sonata, the result convinced the 
most sceptical that our army of amateur fiddlers are fit to “ play 
before a king,” and many of the choruses might be cited as efforts 
of surpassing excellence. Nor can I withhold my meed of praise 
from those who were before the orchestra, Without confusion 
the audience were directed into their places, and without a single 
hitch they settled down to give by their presence the finishing 
éclat to this mighty meeting. 

The assembly was not without its comic features. Anything 
that could be converted into a seat was extemporized with varied 
success by those who did not go to the expense of a reserved seat, 
and any spot from whence a glimpse of the orchestra could be 
obtained was occupied hours before the performance commenced. 
It seemed like a feast of camp-stools, and although some were not 
constructed to bear the weight placed upon them, the majority 
answered their purpose. In conclusion, I have only to say that 
congratulations were very general on Friday, though few are left 
of that small band who, at the close of 1856, conceived the idea of 
commemorating the genius of Handel, and were the first to make 
it a musical success. In every way the event records another step 
in advance, and the festival of 1885, marking as it does the bi- 
centenary of Handel's birth, fitly illustrates our musical taste and 
progress, PHOSPHOR. 








Patent Postace Stamp AFFIxER.— We have had submitted to our 
notice a machine for affixing postage stamps which has been invented 
and patented by Mdlle Victoria De Bunsen. By its use the injurious 
habit of wetting with the tongue the stamps and flap of the envelope 
is obviated, po as it is stated that 100 stamps can be affixed in five 
minutes by an experienced person with this machine, it is apparent 
that by its use a vast waste of time will be avoided by those who are 
in the habit of using stamps in any considerable number. Not the 
least merit of the apparatus is its simplicity and the absence of com- 
—— movements in its employment. It is exhibited in the 

nternational Inventions Exhibition, where it may be inspected by 
those interested in such an spplnnen 77 Aenins adhesive stamps 
and envelopes is a perilous practice, against which the public needs 
to be put on its guard. We have seen bad consequences ensue from 
the habit, which is a very common one. Those who are frequently 
thus moistening the gum on adhesive surfaces suffer from local irrita- 
tion, sore tongues, and the like, while every now and again we hear 
of special propagation of disease by the habit. A curious illustration 
of the way in which disease may be communicated was recently 
brought under our notice. An envelope received from a person who 
habitually took large quantities of morphia hypodermically was 
reclosed by the person who opened it by licking the adhesive surface, 
with the result of making him violently sick. The mere touch of 
the tongue of the taker of morphia-had rendered the gum ‘intensely 
nauseous. If this could happen, obviously there must be grave 
peril of the transmission of disease by such means. It is not likely 
that many persons would even incidentally reclose an envelope in 
this way ; but the incident may serve to show how desirable it is 
not to run the risk of even taking in the impurities of new adhesive 
matter from stamps and envelopes. It is very easy to avoid the 
practice. The danger only pa to be pointed out,—Lancet. 
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MR CUSINS’S CONCERT, 


Mr Cusins’s concert was given on Wednesday morning, July Ist, 
at St James’s Hall. The vocalists were Mesdames San Martino, 
Biro de Marion, Scalchi, and Albani; Messrs Edward Lloyd, 
Herbert Reeves, and Del Puente ; Mdme Norman-Néruda (violin), 


and M. Lasserre (violoncello) were the instrumentalists. Nothing , 
could have been better than the rendering of Schubert’s beautiful ; 
Trio in B flat by Mdme Néruda, Mr Cusins, and M. Lasserre, with - 


which the concert began. Mr Cusins subsequentiy played 
Schumann’s ‘‘ Des Abends,” and Chopin’s Scherzo in B flat minor as 
well as possible. Mdme Scalchi was very successful in the air, 


‘¢ Voce di donna,” from Ponchielli’s Za Gioconda, and as an encore, | 


gave the brindisi from Lucrezia Borgia.. Mr Edward Lloyd sang the 
air from Euryanthe, ‘‘ When the orb of day reposing,” splendidly, 


and Mr Herbert Reeves, Piatti’s song, ‘‘The Savoyard’s Return” ! 
(violoncello obbligato, M. Lasserre), with taste and expression. | 


Mdme Biro de Marion sang ‘‘ Casta Diva” (Norma) as a skilled 
vocalist, and as the possessor of considerable dramatic capacity. 
Mdme Albani met with immense success in ‘Qui la voce” 
(1 Puritani), and substituted ‘‘ Robin Adair” for the irresistible 
encore. Mrs Kendal gave a recitation between the parts to the 
evident delight of the audience. 

Mr Cusins, whose merit as a composer is indisputable, though 
rarely shown, gave ample proof of his skill as a pianist by his per- 


formance of the various pieces selected by him for display, earning ° 


hearty and well merited applause for each of his performances. The 
accompanists were Signor Bisaccia, Mr T. Pettit, and Mr Sidney 
Naylor. The hall was crowded. 


—~o——— 


REVIEWS. 


Poems, by Lillie Albrecht.—(J. Roberts, Kensington Park Road.) 
—The personal friends of Miss Lillie Albrecht can hardly glance 
over this little volume of poems without interest and sympathy. 
For some time past this talented young artist has been threatened 
with a serious physical deprivation, the terrible gloom of which she 
has essayed to lighten by giving lyrical form to the devout and 
supplicant aspirations that so deeply pervade her. The poems have 
no literary pretence whatever, but are simply occasional effusions 
strongly indicative of a pious and affectionate disposition, and 
though homely in idea, are hymn-like versifications which address 
themselves immediately and tenderly to the domestic mind. For 
the most part they are spiritual and devotional in their purport, but 
a few are added in a more secular vein, one or two of which are 
likely to remind elder readers of the ‘‘ Original Poems ” of the sisters 
Ann and Jane Taylor, of Ongar, which a few years ago were so 
widely popular among young people. Miss Lillie Albrecht’s little 
hook may, in a word, be commended to the notice of the many who 
find pleasure in the outpourings of a simple nature which knows 
aon of the poetical art in its higher and more tutored aspects.— 


Presto Animato, from Beethoven’s Trio in G, for pianoforte, violin, 
and ’cello, transcribed for pianoforte solo by Jules Brissac (London, 
Charles Jefferys, 67, Berners Street, W.) The lovers of the lighter 
forms of classical pianoforte music are indebted to Mr Jules Brissac 
for an admirable arrangement of the spirited finale of the Trio in G, 
which has so frequently been heard at the Popular concerts in St 
James's Hall. No point of interest in the original is omitted in the 
transcription, and the whole is so cleverly compressed and adapted 
to the capabilities of the keyboard that Beethoven’s attractive 
phrases may thus be enunciated with complete and charming effect 
hy the pianoforte alone, unassisted by the violin and ’cello. 


—_—— 0-—— 


EXCERPTS FROM PARKE'S MUSICAL MEMOIRS, 
Excerrr No, 88. 
1829. 
(Continued from page 389. ) 

Many years ago, when the elder Cramer, the admirable violin 
player, was in his zenith, and was playing a concerto in the theatre 
at Liverpool during one of the grand musical festivals, the great 
Stephen Kemble, who acted Falstaff without stuffin , and was not 
remarkable for anything but his bulk, coming behind the scenes in 
the midst of it, and hearing the immense peals of applause Cramer’s 
performance elicited, opening the stage-door and viewing him, he 
said, with @ vacant stare to those about him, ‘‘ What can all this 
mean?” And, during the management of John Kemble at Covent 
Garden Theatre, on the popular ballet of Oscar and Malvina being 
revived, and Weippert, the excellent harp player, requiring for his 
occasional performance on the stage in that piece what he had before 





received (one guinea per night), Kemble (who had himself only 
seventy-five pounds a week !) exclaimed with astonishment, ‘“‘ What ! 
does the man want an estate?” These occurrences ought not to 
appear extraordinary, when it is considered that during the early 
part of their career they were perhaps accustomed to see only one 
miserable drunken fiddler in the orchestras of the provincial theatres 
they were attached to, whose excesses probably occasioned their 
immaculacy to imbibe an unconquerable aversion to the whole 
musical race! Speaking of actors generally, I feel no hesitation to 
declare that I believe there are as liberal and as respectable persons 
in their profession as are to be found in any other. To return to the 
opera. ssini’s opera, J/ Barbiere di Siviglia, was performed on 
Tuesday the 2lst of April for the purpose of introducing Mdme 
Malibran Garcia, for the first time after four years’ absence, in the 
character of Rosina. The improvement of this lady was great, both 
as an actress and a singer, and she went through the part with great 
animation and effect. In the cavatina, ‘‘Una voce poco fa,” she 
displayed great brilliancy, taste, and novelty, and in the duet with 
Zuchelli, ‘‘Dunque io sono,” she received loud and reiterated 
‘applause. In the music lesson scene, however, Mdme Malibran 
Garcia did not evince good taste by the introduction of a French 
air of no particular merit, which, in comparison with Rossini’s 
charming music, appeared like a patch of frieze on a gold tissue. 
With this exception, she performed the part to the entire satisfac- 
tion of an elegant and crowded audience. Signor Zuchelli was the 
Figaro, but his translation from the serious to the comic opera was 
not calculated to set him off to advantage. A Signor Graziani made 


| his first appearance in this country as Dr Bartolo, and was more 
| successful than most of his predecessors in the part of the super- 


annuated inamorato. On Tuesday the 5th of May Mdlle Sontag 
made her first appearance this season as Angelina in Rossini’s opera, 


| La Cenerentola. The reception she met with from a crowded 


audience was flattering in the extreme, and her exertions throughout 
the opera were vehemently applauded. Her bravura, which ends 
the last act, was vehemently encored ; but she did not comply with 
the wishes of the audience, considering, perhaps (from the indis- 
criminate manner in which the applause had been lately bestowed), 
that now ‘‘ The post of honour is a private station.” The audience, 
however, called for her after the curtain fell, and on her re-appear- 
ance on the stage she received strong testimonies of the sense they 
entertained of her admirable talents. Signor Donzelli performed the 
part of Ramiro. His duet with Mdlle Sontag, ‘‘ Una gracia, un 
certo incento,” was a highly finished performance ; and the quartet 
between Sontag, Donzelli Zuchelli, and Le Vasseur, called forth a 
general encore. 

On the 26th of January, 1829, died at his house in Berners Street, 
after a protracted illness, William Shield, Esq., the justly celebrated 
musical composer, aged 82 years. Mr Shield first came to London 
in the year 1776, and took a seat in the orchestra of the King’s 
Theatre in the Haymarket, as a performer on the tenor, by the 
invitation of Giardini, who had met him at Scarborough, where he 
then led the band, and composed for a provincial theatre. He began 
his career as a composer in London by setting the admired musical 
two-act piece called T'he Flitch of Bacon, for Colman’s Theatre in the 
Haymarket, in the year 1778, which was very successful ; and in 
1782 he was engaged as composer and director of the music at 
Covent Garden Theatre. His first opera at the latter was Rosina, 
the music of which, from the beauty of the melodies, and their 
elegant and effective accompaniments, confirmed the favourable 
opinion the public had formed of his talents by his first production. 
He subsequently composed many successful operas for the same 
theatre, amongst the most prominent of which are Robin Hood, 
1784; Fontainebleau, 1784; The Woodman, 1791; Travellers in 
Switzerland, 1794; Italian Villagers, 1797; Wicklow Gold Mines, 
1797 ; and many others, besides a great number of popular musical 
pieces in two acts, pantomimes, &c., &c. At the end of the 
theatrical season of 1797, owing to a difference between him and Mr 
Harris, the proprietor, he withdrew from Covent. Garden Theatre, 
and travelled to Rome, in company with his old friend, Mr Ritson. 

Mr Ritson, author of an excellent collection of ancient ballads, was 
a very singular character. He had studied the law, but did not 
practise it. He had adopted the notions of Pythagoras, and believed 
in the transmigration of souls ; consequently he would not eat of 
anything which had possessed life, lest he should be partaking of his 
dearest relative. I supped with him and Mr Shield one night at a 
coffee-house, when he would not taste of anything but an egg. So 
firmly did he adhere to the system, that, on beginning to recover 
from a fever, and the physician prescribing as his first nourishment 
a little broth in which a chicken had n_ boiled, he declared 
that he would rather die than violate the principle he had so long 


cherished ! 
(To be continued. ) 
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WAIFS. 
Anton Rubinstein’s new sacred opera will be entitled Moses. 
Miss Nevada is engaged to her business manager, Dr Palmer. 
Signor Marenco is composing a new opera entitled Fra Cento Anni. 
The Kiicken Memorial was unveiled at Schwerin on the 17th 
June. 
Verdi’s Louisa Miller is to be performed next winter at the Milan 


Scala. 
Mdme Judic leaves Europe on the 29th August for the United 


States. 

Mr Emile Berger is shortly expected to pay his annual visit to 
London. 

A Conservatory of Music will shortly be established in the city of 
Havanna. 

It is asserted that Miss Van Zandt will shortly marry a Russian 
Grand Duke. 

Signorina Bellincioni is said to be engaged to a gentleman named 
G. Minervini. 

Mdlle Romani, a pupil of Marie-Sasse’s, is engaged at the Théatre- 
Royal, Ghent. 

Le Roi de Lahore has been successfully performed at the Teatro 
Verdi, Padua. 

The Queen of Italy paid recently a visit to the Conservatory of 
Music, Naples. 

Sig. Luigi Piontelli has become manager of the Teatro della 
Fenice, Venice. 

Grau’s French Opera Company has fulfilled a two weeks’ engage- 
ment in Montreal. 

Mdme Christine Nilsson will shortly start on a concert-tour in 
Germany and Scandinavia. 

Petrella’s Marco Visconti will be performed this month at the 
Teatro Umberto, Florence. 

M. Carvalho is credited with the intention of producing Lohengrin 
at the Paris Opéra-Comique. 

Emile Sauret, the violinist, intends opening a school of violin 
playing next winter in Berlin. 

Mr John J. Braham, of Boston, U. S., has written a new comic 
opera, called Volatile and Kuno. 

Antoinette Trebelli, daughter of Mdme Trebelli, is engaged for 
two years at the Paris Opéra-Comique. 

The season at the Teatro della Scala, Milan, will be inaugurated 
with Carmen, to be followed by Robert le Diable. 

The grant made by the Municipality, Venice, to the ‘Teatro della 
Fenice, has this year been augmented to 80,000 liras. 

Mdme Fursch-Madi was to leave New York for Europe on the 
27th June. She expects to be back in America by September. 

Massenet’s Hérodiade, and Ponchielli’s Gioconda will be among 
the operas performed next season at the Teatro San Carlo, Lisbon. 

Lecocq’s operetta, L’Oiseau Bleu, entitled in Portuguese, A Ave 
2 Paraizo, has been performed at the Teatro Sant’ Anna, Buenos 

yres. 

R. Schiéneck, manager of the Louisenstidtisches Theater, Berlin, 
has suspended payment, and the company are playing on their own 
account, 

The prize offered by the National School of Music, Caen, for the 
best chorus with accompaniment, has been awarded to Arthur 
Mancini. 

A new Choral Association for Sacred Music has been formed in 
Heidelberg, chiefly with a view to the execution of the works of 
J. S. Bach. 

Several members of the orchestra for the autumn and winter opera 
season under Mr Mapleson’s management in New York, have 
already been engaged. 

Signor Restano, composer of the opera, Un Milioncino, lately pro- 
duced in Turin, is a native of South America, having been born, 23 
years ago, in Buenos Ayres. 

The local Musical Association have initiated a movement for 
erecting a monument to Robert Schumann, at Zwickau, where he 
was born on the 8th June, 1810. 

Professor Eduard Grell, the well known contrapuntist and com- 
poser of church music, Berlin, has been created a ‘‘Socio bene 
merito” of the Italian Academy. 

According to report, Lassalle, the baritone, leaves the Paris Grand 
Opera on the 10th December, and, after singing in Milan, Rome, 
Lisbon, and St Petersburgh, will visit America. 

The Cronica Musical of Buenos Ayres says that Signor Ferrari, 
manager of the Italian Opera Company there, has been urged by a 
large number of his subscribers to produce T’annhaiiser. 

A Memorial Tablet will shortly be placed on the house at 
Lommark, in Saxony, where R. Volkmann, the composer, who died 
— on the 30th October, 1883, was born on the 6th April, 








Owing to the unfavourable weather at Madrid, the Union 
Artistico-Musical had, uP to the 25th June, been unable to commence 
the concerts announced by them to take place in the Buen Retiro 
Gardens. 

Next winter Moliére’s Bourgeois Gentilhomme will be performed at 
the Michael Theatre, St ee with the vocal and terpsicho- 
rean interludes as arranged by M. Wekerlin, librarian of the Paris 
Conservatory. : 

Mr Oberthir will pass his summer vacation in the United States 
of America, visiting New York, Boston and Philadelphia. No doubt 
the accomplished harpist and composer will transcribe the impres- 
sions of his voyage in musical notes, suitable for performance on the 
instrument of his predilection. 








TuE Imperial Opera at Vienna has given during the past year—the 
house was open for eleven months—67 operas with 300 performances, 
At the head of the list figures Richard Wagner. The same has been 
the case at the Royal Opera at Berlin. The following is a list of the 
masters pedtermsd at both houses. It may be remarked that at 
Berlin opera was given only during ten months. There were given— 

At Vienna— At Berlin— 


Wagner _... 10 works, 53 performances ... 7 works, 40 performances, 
Meyerbeer ... 5 4, 36 * oie he ogy 6 % 
Verdi S-» @ a a wD 9 
Donizetti 5 , 20 ” 3» 8 * 
Auber Be id: ” rE " 
Rossini a. >» ” bs a! 2 ” 
Gounod 2 5» ” ee mA 
Weber . ss» © » 4 , 18 © 
Beethoven... 1 , 3 “ 1, .§ * 
Lortzing b 4, « ” ia Boge ae i 
Mozart 3 9 bee BR gg IS m 


” ” eas 

Marschner—Vampyr revived—was given at Vienna 14 times, at 
Berlin once. Gluck also is in fashion at Vienna, where they have a 
splendid contralto and distinguished actress for the part of Orpheus. 

orks by Goetz, Adam, Rubinstein, Boito, Grisar, Massé, and 
Ponchielli were performed at Vienna and not at all at Berlin, whilst 
the reverse was the case with works by Spohr, Kreutzer, and 
Nessler. 


THE VOICE AND SINGING. 


ADOLFO FERRARL 
THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING 


Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
d of his precepts; his work has consequently come into general use asa 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


ice 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MoBl, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” : 
[2 PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” —Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


B T. A. WALLWORTH. 
A Method as od by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 
Full Music Size, price 7s. 
London: HaMMonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author 
at his Residence, 86, Wimpole Street. 


“ (OLDEN DREAMS.” Song. Words by J. Srewakt. 

Pm, Mate Wy J. L BATSON. Price &. Jason Dunes avg 8 Oe 
, en 3 be ob il. 

“4 LONG GOOB NIGHT TO SHEE,” =" yn RN,” 38; and 























“THE GOOD SHIP ROVER,” 3s 
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THE STOLBERG LOZENCE. 


ING AND ENRICHING THE nore AND 
ha INVIGORING ¢ FFECTIONS OF THE TH 
“Of famed Stolberg’s lozenge we ’ve all of us all of us heard.”—Punch, co 2lst, 1865. 


DR STOLBERG’S ¥8 VOICE LOZENGE. 

Actors, Singers, Olergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great Ps eeeangy it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&e. Sold in boxes, 1s. 14d, and 2s. 9d., by all Chemists throughout the United 


Kingdom and the Colonies, 





ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpINGs, CHANCERY LANE, 


[HEE PER CENT. INTEREST allowed on DEPOSITS, 


repayable on demand. 
TWO PER OENT. INTEREST on CURRENT eo calculated on the 
minimum monthly balances, when not drawn below £5 
The Bank undertakes for its Oustomers, free of Soe e, the custody of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, an 


Annuities. 
Letters of Oredit and Circular Notes issued. 


THE BIRKBECK ALMANAOK, with full particulars, post free, on application. 
FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 


PER MONTH, with immediate possession and no Rent to pay. Apply 
at the Office of the BIRKBECK BUILDING SociETy, 29, Southampton Buildings, 
Chancery Lane, 

OW TO PURCHASE A PLOT OF LAND FOR FIVE 

SHILLINGS PER MONTH, with immediate possession, either for Building 
or Gardening purposes, Apply at the Office of the BIRKBECK FREEHOLD LAND 
SocreTY, as above. 

The BIRKBEOK ALMANACK, with full particulars, on application. 
FRANCIS RAVENSOROFT, Manager. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RuFFini’s (of Naples) Oelebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VuILLAUME, 
of Faris, 

Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new Patent Improved 
Ohin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
ce Lists free on application. 
All kinds of “ae covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


“A LAMENT,” sy LILLIE ALBRECHT, 
“VALSE DE BRAVURA,” sy JULES BRISSAC, 


Played by Mrs ROECKEL, during the Exhibition of Women’s Industries, held 
at Clifton, at her 


“RECITAL OF MUSIC COMPOSED BY WOMEN,” 
are published, price 4s. each, by 
Duncan Davison & Oo., 244, Regent Street, London, W. 


Just Published. 


THE EVE OF ST JOHN. 


Sona. 
Words and Music by 


SCOTT DUNCAN. 
Price 4s. 
London: Duncan Davrson & Oo., 244, Regent Street, W. 
Just Published, 
Two Sones sy FREDERICK F. ROGERS. 
I KNOW NOT YET . ag .» price 4/~ 
(Words by @. CLIFTON BINGHAM. ) 


OVERLEAF a ii is Sp .. price 4/— 


London: Duncan Davison & Co., 244, Regent Street, W. 


“() b Labs, LEAVE THY SILKEN THREAD.” New 


"tan 
Duxcay I Dav vibon & Co. ou Rese wt Btecet, wee Re). Eee tor-Tentens 





























CHAPPELL'S VOGAL LIBRARY 


PART- SONGS, &c. 


Pees or Arranged by Price 





































1. Dulcedomum. §8.A.T.B, et Sir @. A, Macfarren 1d. :, 
2. Downamong the dead men. 8.A.T.B.  ... ” 1d. q 
3. The girl I’ve Fett behind me, 8.A.T.B. ee es la. 
4. British Grenadiers, 8,A.T.B. es 2d. : 
5. Long live England’s future Queen. 8.4.T.B. ee Dr. Rimbault 2d. es 
6. My task is ended (Song and Chorus). A.T.B.B. .. .. ... Balfe 4d. 3 
7. Thus spake onesummer'’sday, S.A.T.B. .. ow = we = ADG Od, | i 
8. Soldiers’ Chorus. T.T.B.B, eae ae ae le ae 
9. The Kermesse (Scene from a ae ‘ 6d. | Be 
10. Up, quit thy bower. 8.A.T.B. “save Brinley Richards 4d. ie: 
1l. Maidens, never go a-wooing. 8. 8.7. TB... Bir @. A. Macfarren $3.3 
12, ot-binders’ Chorus... am ae es Gounod 4d, ae 
13, Th van Hours (for six female voices) ‘ve see, DOS@Ph Robinson 6d. ag 
14, - - Chorus ... he a ae . Balfe 4d, ; 
15. be ie ee tage i 
16 fark! ! the herald angels sing. 8.A.T.B. ad Mendelssohn 1d. 
17. Regent et (Solo and Chorss). 8.A.T.B.... «+. Sir J, Benedict 2d, 
18, The Shepherd’s Sabbath Day. 8.A.T.B. a” J.L, Hatton 2d, 
19, Thoughts of Childhood. S.A.T.B. we ae Henry Smart 2d, 
20. yop} s Return, 8.A.T.B. eco eco ese om ” 2d, 
21. Anold Church Song. 8.A.T.B, ... 9.0 soe aes a 2d, 
23. Gabbath Belle, GADD. 0 10 ti tet ” 2d, 
23. Serenade. 8.A.T.B... a a ke a 2d, 
24. Oold Autumn wind. B.ATB. 1. 2 ee 2d, 
25. Orpheus with his lute. 8.8.8. ... .. ..  .. Bennett Gilbert 2d, 
26. Lullaby. 8.4.4. aiitad ae 1d, 
27. This is my own, my native land. §.A.7.B. ... Bir qa. 4 Macfarren 1d, 
28. March of the Men of Harlech. §.A.T. B. Dr Rimbault 2d. 
29. God save the Queen. 8.A.T.B. ... ove ee = 1d, 
30. Rule, Britannia. 8.A.T.B. oe ske die died a 1d, 
31. The Retreat. 1T.T.B.B. ae ee ee le 
32. Lo! mornis breaking. 8.8.8. ... .. ... +» Oherubini 2d, 
33. Weare spirits, 8.8 ote ‘ir G. A, o— ~ 4d, 
34. Market Chorus (AMasaniello). 8. Ai 7. B... ons a “a Auber 4d, 
35. The Prayer (Masaniello). §8.A.T.B. = eco eas - 1d, 
36. The Water Sprites. 8.A. ri MN cas Vir Sake Yucatan Kiicken 2d, 
37. Eve's glittering star. S.A.T.B. an on ae ae we 2d, 
38. When first the primrose. §.A.T. ie Sika) Fees - ee - 2d, 
39. O.dewdrop bright. 8.A.T.B. @ os a 1d, 
40, Sanctus from the Messe Solennelle. §,A.7. B.. ied Rossini 4d, 
41, Nine Kyries, Ancient -_ Modern ows % Gill 2d, 
42. Sunof mysoul. §8.A4.T.B “elie i Richards 2d. 
43. "Twas fancy and the ocean’s spray. 8.4.7.B... em 2d, 
44, A Prayer for those at Sea. be 2d, 
45. O Thou, Whose power (Pra Wor from Most i in gitto) Rossini 2d, 
46, The Guard on the Rhine. ir @. A. Macfarren 1d, 
47, The German Fatherland. 8.A TB ms 1d, 
48. The Lord is my oe (Quartet), B. A! 2 B. «-  @. A. Osborne 2d, 
49. Te DeuminF.. eo | es Jackson 2d, 
50. Te Deum in F.. ee ae jek ae Nares 2d, 
51. Chari ag Carita). ‘B 8. B ly See ee te Rossini 4d, 
52. Cordel ine eee coe ooo G.A. Osborne 4d, 
53, I know. Py A. cs a oe ate Walter Hay 2d, 
54. Chorus of Handmaidens (from Fridolin) we oe A. Randegger 4d. 
55. The Offertory Sentences... «+ + Edmund Rogers 4d, 
56. The Red-Oross Knight es eet eh hy een 
57. The Chough _ Crow ae nee nee nee ne Sir H.R. Bishop 3d. 
58. The “ Carnovale” ahh tl ona on Rossini 2d, 
59. Softly falls the moonlight .. So seen cele ae Rogers 4d, 
60. Air by Himmel cee — a Oe ae oe Henry Leslie 2d. 
61. Offertory Sentences .. Pa eae at E. Sauerbrey 46. 
62. The Resurrection ene 0. Villiers Stanford 64. 
63. Our Boys. New Patriotic Bong... oe We 4. eats, and W. M. Lutz 4c. 
64, The Men of Wales oe i ageing a 40. 
65. Dame Durden... toe ove ooo ove 1d. 
66. A little farm well tilled eve oe eee eee ‘ook ld. 
67. There was a simple maiden pee eee ‘Bir @. A. Miataen ld. 
68. Fair Hebe cael, esa ” ld. 
69. Once I loved a “maiden fair ad pot oe pee 1d. 
70. Thejovial Man of Kent ... se ase aes s° ld. 
71. The Oak and the Ash ese ‘en eco os e 1d. 
72. Heart of Oak .., a. te ot eee - 1d. 
73. Come to the sunset’ OER er ean oS Phillpott 4d. 
74. May. 8.A.T.B. W. F. Banks 2d. 
75. Pure, lovely innocence (ef) Be di Lahore), Chorus for. female | — 
voices . . 
76. A ive bn pe B.A.T.B. me 
77. Hailtothe woods, AT.T.B. 2... ..J. Yarwood 2d. 
78. Near the town of Taunton Dean .. ee Thomas J. Dudeney 2d, ‘ 
79. Our merry boys at sea a ..J. Yarwood 2d. e: 
80. Christ is risen (Easter Anthem). “SATB. ded Berlioz 3d. Hf 
81. bho the sun sets o'er the mountains (// Demonio)... A. Rubinstein 3d. i 
82. mn of Nature... «+ vee Beethoven 3d. is! 
83. chaelmas Day (Humorous Part-Songs, No.i) ... W. Maynard 4d, a 
84, Sporting Notes (Humorous pein ni 2) oon n 4d. 
85. Austrian National Hymn... .. < a Haydn 4d. iB 
86. A PRA Carol. 8.8. ae ps * Joseph Robinson 44, S. 
87. neo d Morn. A.T.T. B. ID Theodor L. Clemens 34. ie 
88. Oh nett (Ve leda) fat pa .. ©. H. Lenepveu 4d. § 
89. ion reigncth over all. T.7.B.B. pe ‘a eee O. G. Elsisser s- x 4 
90. Joy Waltz. . oe oo ” . ¥ 
Ol. The Star of Bethlehem (Ohristmas Oar Carol) |; Theodor L. Clemens _ B 
92. Busy, Curious, rsty Fly sce 4 
93. lore wakes and weeps A.T.B.B. ont Ug . Felix W. Morley 2d. i 
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BOOSEY & CO.S PUBLICATIONS. 





In 2 vols,, cloth, 7s. 6d. each. 
SIMPSON’S aie BANDMASTER’S 
I 


x 
Treatise on Harmony. 


Vol. I. 
On the Instrumentation of Military Bands. 


Vol, II. 





Price 10s. 6d. in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by HENky HOLMEs, 


A New Edition of this renowned work, revised and improved, has just been | 


published, in which the pages have been arranged to avoid objectionable 
turnings-over in the middle of passages. 


Twenty pages. ~ Price 1s, each, 


BOOSEY’S VIOLIN MISCELLANY: 
27 Numbers, 
Containing Gems from BEETHOVEN, MOZART, MENDELSSOHN, Operatic Airs, 
&c, List of Contents on application. 


BOOSEY’S VIOLIN DUETS. 
MAZAS’ 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). 

Double Number. Is, 6d. 

VIOTTI’S 6 DUETS. ls, 
PLEYEL’S 12 DUETS (6 Elementary and 6 more Advanced). 
KALLIWODA’S 12 DUETS. ls. 
Each work contains from 60 to 90 pages, with the two parts in separate books. 
LOGIER’S SYSTEM 
OF THE SOIENCE OF MUSIC, HARMONY, AND COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says:—‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide | to the teacher, or for the purpose of private 
study, we know of no better book.” 





ls, 








New Editions, price 3s. 6d. each. 
PANSERON’S METHOD FOR 
MEZZO-SOPRANO. 

216 pages. 

NAVA’S METHOD FOR BARITONE. 
Edited and Translated by CHARLES SANTLEY. 200 pages. 


The above two matchless works are reduced in prices to place them within the 
reach of all Students. 





Price 5s, each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 

THE BARITONE ALBUM. | THE TENOR ALBUM. 

Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable ‘to Students and Amateurs of Operatic Music, All the 
songs are in the original keys, unabridged, with Italian and English words. 

‘‘A more useful publication than these collections cannot be conceived,” 


Atheneum, | 





SPLENDID PRESENTATION BOOK. 


SONGS OF THE DAY. 


Handsomely bound in cloth, gilt edges. Full music size, price 7s, 6d. 





Containing Sixty Songs by Arthur Sullivan, F. H. Cowen, J. L. Molloy, Theo 


Marzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Virginia 
Gabriel, Do! ores, Pinsuti, Frederic Clay, and other eminent Composers. 


Price 2s. 6d. each volume, paper covers; 4s., cloth, gilt edges. 
THE ROYAL SONG BOOKS. 
A complete Encyclopedia of Vocal Music, 
‘SONGS OF ENGLAND. (2 vols.) | SONGS OF GERMANY. 








SONGS OF SCOTLAND. SONGS OF ITALY. 

SONGS OF IRELAND. SONGS OF SCANDINAVIA AND 

SONGS OF WALES. NORTHERN EUROPE 

SONGS OF FRANCE. SONGS OF EASTERN EUROPE. 

The above Volumes contain One Thousand Popular Ballads. 

-BEETHOVEN’S SONGS. SCHUBERT'S SONGS, 

MENDELSSOHN’S SONGS. RUBINSTEIN’S SONGS, 

SCHUMANN’S SONGS, RUBINSTEIN’S VOCAL DUETS. 

All with German and English Words, 

HANDEL'S ORATORIO SONGS. SONGS FROM THE OPERA 

HANDEL'S OPERA SONGS. (Italian Mezzo-Soprano and Contralto. » 
and English Words.) SONGS FROM THE OPERAS, 

Tenor and Baritone, 


HUMOROUS SONGS. 
CROWS _DUETS FOR SADE. 








MODERN BALLADS. 
SACRED SONGS. 


NEWEST NUMBERS OF 
THE CHORALIST:. 





Price One Penny each. 
No. No. 
255 Phillis’ Ohoice ..,......Josiah Booth | Six Popular German & Songs, edited by 
256 John O'Grady .......ssceseerreseee Trish | the Rev. C. S, BERR: 
257 The Bay of Biscay ..... ssoeee-Davey | 261 A Song of Joy ..... seeseeePOpular Air 
258 Come let us all with one accord OL EMOTERD . esccenaveressaeners danevcad inek 









(Wedding March).. Mendelssohn 262 In ber eng 8 of Song 








259 Among the Lilies (Stephanie Evening Song........ ry 
TORO Pacis crcscisccsoesed Ozibulka 263 Merriment ............00000 Popular Air 
260 The Macgregor’s Gathering ...Lee | The Little Sandman _ .,.Popular Air 
B66 FHS cesccccccsessercoesnceese . B, Lissant 
All 8.A.T.B. 
FAVOU RITE CANTATAS. 
GEORGE FOX’S HAMILTON TIGH Ge i an 1/0 
HENRY HOLMES’ CHRISTMAS DAY, Words by KEBLE eas 2/6 
ARTHUR SULLIVAN’S PRODIGAL 8 wee, a. |Sn0’ —-. 908 2/6 
ARTHUR SULLIVAN’S ON SHORE AND SEA so papeete 2/6 
F. H. COWEN’S ROSE ata m .0 Ay ga eras 2/6 
Tonic Sol-fa Notation oie . 6 
F. H. COWEN’S CORSAIR ” oe eee eee oes . 36 
F, HOWELL’S LAND OF PROMIS ee . 46 
F. HOWELL’S 8O0NG OF THE MONTHS”. ee . 26 
KAPPEY’S PER MARE, PER TERRAM . ese 3/0 





Forty pages, ot 6d. 


THE FAMILY GLEE BOOK. 
A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent composers, in short score. 
Price 2s. . each, or, in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series), Arranged by W. T. Bxst. 
Of these Concertos Dr. BURNEY remarked :—‘‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years,” 


THE PARISH ANTHEM BOOK. 
Containing Fifty Oelebrated Anthems, In Numbers, One Penny each ; or, in 
Cae —— 3s. 6d., paper cover; cloth, gilt edges, 5s. Specimen Anthem for 
SHILLING ORATORIOS, MASSES, AND 


CANTATAS. 
| MOUNT OF OLIVES. 














HYMN OF PRAISE. 


HAYDN’S a ae MASS. | WALPURGIS NIGHT. 
GOUNOD’S 8T. CECILE. | BEETHOVEN'S MASS IN O. 
MOZART’S TWELFTH MASS. ACIS AND GALATEA. 
ROSSINI’S STABAT MATER. | MOZART’S RE M. 
JUDAS MACOCABAUS. DETTINGEN T: haa 
MESSIAH, ISRAEL IN EGY. 


BACH’S PASSION (MATTHEW). ye! C OREATION. 
Also Boosey’s Handy Editions of MESSIAH and CREATION, price 1s, each, 


SIXPENNY MASSES, 


Edited by 81k JuLIus BENEDICT. 
WEBBE’S MASS IN A, WEBBE'S MASS IN G. 
MASS IN D. MISSA DE ANGELIS, 





” 


” MASS IN B FLAT. DUMONT’S MASS. 
” MASS IN F. MISSA IN DOMINICIS. 
MASS IN ©. MISSA PRO DEFUN 


NOTIS. 
MASS IN D MINOR. WESLEY’S GREGORIAN MASS 
Or, bound in One Volume, cloth, gilt edges, price 5s. 


BOOSEY & CO.’S CHURCH SERVICES. 


Edited by Dr. STEGGALL and W. H. BrrcH. 
COOKE IN 


ROGERS IN D. 4d. G._ 6d. 
GIBBONS IN F. 6d. JACKSON (of ae) 2 IN F. 4d. 
E FLAT. 6d. 


ALDRICH IN G. 6d. 
NARES IN F, 64. BOYCE AND ARNOLD DIN A. 4. 
CHILD IN G._ 6d. KING IN 
BARROW IN F. 4d. EBDON IN ©. 64. 
MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 HYMNS, SONGS, and GAMES. 


With Full Explanations, for use in the Kindergarten and Family. 2s. 6d., cloth. 
Also in Tonic Sol-fa Notation, 1s. 


STAN DARD ORGAN WORKS. 


ze, bound in cloth. 











ANDRE'S ORGAN BOOKS. . Vole (92 pieces)... vee eee Cah 6/0 
HESSE’S ORGAN BOOKS. 2 Vols. (55 pisses} . a = id » 6/0 
SMART’S ORGAN BOOK. 12 pieces... pai ciignbee gre he tee ae 
SMART'S ORGAN STU. ee eras 
SMART'S PRELUDES AND INTERLUDES (50) 0. eee 2/B 
HATTON’S ORGAN BOOK, 12Pieces ... ss a ee ee 





FOR THE ORGAN. 
ARTHUR a se LOST CHORD and F. H. COWEN’S BETTER 
ann Arranged by Dr SPARK. Price 2s. each, 
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